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¸ÀA¥ÁzÀQÃAiÀÄ 

vÀÄªÀÄPÀÆgÀÄ «±Àé«zÁå¤®AiÀÄzÀ ¥Àæ¸ÁgÁAUÀ ¥ÀæPÀn¸ÀÄwÛgÀÄªÀ 
¯ÉÆÃPÀeÁÕ£À ¸ÀA±ÉÆÃzsÀ£À ¥ÀwæPÉAiÀÄ 08£ÉÃ ¸ÀA¥ÀÅlzÀ 20-21-22 
¸ÀAaPÉ EzÀÄ. F ¸ÀA¥ÀÄlzÀ°è ªÀÄÆgÀÄ ¯ÉÃR£ÀUÀ½ªÉ. 

‘C®èªÀÄ ªÀÄvÀÄÛ vÀvÀÛ÷é ¥ÀzÀPÁgÀgÀÄ £ÀqȨ́ ÀÄªÀ 
eÁÕ£À«ÄÃªÀiÁA Ȩ́’ JA§ «µÀAiÀÄzÀ PÀÄjvÀÄ ¥Àæ s̈ÀÄPÀÄªÀiÁgÀ ¦ CªÀgÀÄ 
§gÉ¢zÁÝgÉ. ªÀZÀ£ÀPÁgÀgÀ £ÀAvÀgÀ CªÀgÀ ¥ÀgÀA¥ÀgÉAiÀÄÄ ºÀjºÀgÀ-
gÁWÀªÁAPÀ, ¥Á®ÄÌjPÉ ¸ÉÆÃªÀÄ£ÁxÀ - ©üÃªÀÄPÀ«, ZÁªÀÄgÀ¸À 
ªÉÆzÀ¯ÁzÀªÀgÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ PÀ£ÀßqÀzÀ°è ºÉÃUÉ ¥ÀæªÀ»¹vÀÄ 
ªÀÄvÀÄÛ CzÀÄ «dAiÀÄ£ÀUÀgÀ ¥ËæqsÀzÉÃªÀgÁAiÀÄ£À PÁ®zÀ £ÀÆgÉÆAzÀÄ 
«gÀPÀÛgÀ°è M§âgÁzÀ vÉÆÃAlzÀ ¹zÀÞ°AUÀgÀ £ÉÃvÀÈvÀézÀ°è, K¼ÀÄ£ÀÆgÀÄ 
«gÀPÀÛgÀ ¸ÀA¥ÁzÀ£ÉAiÀÄ ¸ÉÆÃA¦£À°è, ¸ÀªÀÄ¶ÖAiÀÄ ±ÀQÛAiÀÄ°è ºÉÃUÉ 
¥ÀÄ£ÀgÀÄvÁÜ£À ¥ÀqÉ¬ÄvÀÄ J£ÀÄßªÀÅzÀ£ÀÄß F ¯ÉÃR£À ZÀað¸ÀÄvÀÛzÉ. 
C®èzÉ, EzÉÃ CªÀ¢üAiÀÄ°è ªÀZÀ£ÀAiÀÄÄUÀzÀ ¥ÀÄ£ÀgÀÄvÁÜ£ÀzÀ ¥ÀæAiÀÄvÀß 
E£ÉÆßAzÀÄ §UÉAiÀÄ°è, «dAiÀÄ£ÀUÀgÀzÀ gÁdzsÁ¤ ºÀA¥É¬ÄAzÀ 
n¹¯ÉÆqÉzÀÄ GvÀÛgÀ PÀ£ÁðlPÀªÀ£Éß®è ºÉÃUÉ DªÀj¹vÀÄ ªÀÄvÀÄÛ CzÀÄ 
£ÁxÀ-¸ÀÆ¦ü ¥Àæ s̈ÁªÀ®AiÀÄzÀ°è ¸ÀªÀiÁ£ÀvÉ ¨ÉÆÃ¢ü¹zÀ C£ÀÄ¨sÁªÀ 
¥ÀxÀªÁV ºÉÃUÉ ¨É¼ÀVvÀÄ JA©vÁå¢ ¥Àæ±ÉßUÀ¼À£ÀÄß 
JwÛPÉÆ¼ÀÄîªÀÅzÀgÉÆA¢UÉ F ¥ÀxÀzÀ°è ¸ÁVzÀ ¸ÀAUÀªÀÄ£ÁxÀ, 
¥ÀgÀªÀiÁ£ÀAzÀgÀÄ, PÉÆqÉÃPÀ¯ï §¸ÀªÀtÚ, ªÀÄAmÉÃ¸Áé«Ä, wAwtÂ 
ªÉÆÃ£À¥ÀàAiÀÄå ªÉÆzÀ¯ÁzÀªÀgÀÄ C®èªÀÄ£À CªÀvÁjUÀ¼ÉA§ ºÉÆ¸À 
¸ÀA¥ÀæzÁAiÀÄPÉÌ ºÉÃUÉ ¸ÉÃjzÀªÀgÁzÀgÀÄ JA§ÄzÀ£ÀÆß F ¯ÉÃR£À 
¥Àj²Ã°¸ÀÄvÀÛzÉ. 
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UÉÆÃ«AzÀgÁdÄ PÉ JA CªÀgÀÄ ‘PÀ£ÀßqÀ ¹£ÉªÀiÁ : ¨sÀQÛ PÀxÀ£ÀUÀ¼ÉA§ d£À¦æAiÀÄ »A¸ÀPÀ 
¸ÀÆvÀæUÀ¼ÀÄ’ JA§ vÀªÀÄä ¯ÉÃR£ÀzÀ°è PÀ£ÀßqÀzÀ°è ªÁPïavÀæUÀ¼À EwºÁ¸ÀªÀ£ÀÄß PÀnÖPÉÆqÀÄvÀÛ EªÀÅUÀ½UÉ 
§ºÀÄªÀÄÄRå ¸ÀA¥À£ÀÆä®ªÁV zsÁ«ÄðPÀ, ¥ËgÁtÂPÀ PÀxÀ£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÀAvÀ¨sÀPÀÛgÀ PÀxÉUÀ¼ÀÄ ºÉÃUÉ 
CAiÀiÁavÀªÁV MzÀV§AzÀªÀÅ JA§ÄzÀ£ÀÄß ¥Àj²Ã°¸ÀÄvÀÛ, PÀ£ÀßqÀzÀ ªÉÆzÀ® ªÁPïavÀæUÀ¼ÀÄ JAzÀÄ 
UÀÄgÀÄw¸À®àlÖ ‘¨sÀPÀÛzsÀÄæªÀ’ ªÀÄvÀÄÛ ‘¸Àw À̧Ä¯ÉÆÃZÀ£À’ ZÀ®£ÀavÀæUÀ¼ÀÆ ºÉÃUÉ ¥ËgÁtÂPÀ ªÀÄvÀÄÛ ¨sÀQÛPÀxÀ£ÀªÀ£ÀÄß 
PÉÃA¢æÃPÀj¹zÀÝªÀÅUÀ¼ÉÃ DVzÀÝªÀÅ JA§ÄzÀ£ÀÄß UÀÄgÀÄw¸ÀÄvÀÛ, PÀ£ÀßqÀzÀ ¤zÉÃð±ÀPÀgÀÄ ¹£ÉªÀiÁzÀ PÉÃAzÀæ 
¥ÁvÀæUÀ¼À£ÀÄß CxÀªÀ £ÁAiÀÄPÀ-£Á¬ÄPÉAiÀÄ£ÀÄß C¥ÁgÀ ¸ÀAPÀµÀÖQÌÃqÀÄ ªÀiÁqÀÄªÀ »A¸ÀPÀ ¸ÀÆvÀæUÀ¼À£ÀÄß 
¥ËgÁtÂPÀ/¨sÀQÛ¹£ÉªÀiÁUÀ¼À ªÀÄÆ®PÀ ºÉÃUÉ ¥Àæ¸ÁgÀ ªÀiÁrzÀgÀÄ ªÀÄvÀÄÛ CzÀÄ PÀ£ÀßqÀ ¹£ÉªÀiÁzÀ d£À¦æAiÀÄ 
¸ÀÆvÀæªÁV ºÉÃUÉ gÀÆ¥ÀÅUÉÆArvÀÄ JA§ÄzÀ£ÀÄß E°è «±ÉèÃ¶¹zÁÝgÉ.  

E£ÀÄß, ²ªÀgÁªÀÄ ¥ÀrPÀÌ¯ï ºÁUÀÆ ¤vÁå£ÀAzÀ © ±ÉnÖ CªÀgÀ The Images of Bengal, 

Bangla, and Calcutta through the Lens of Kannada (PÀ£ÀßqÀzÀ PÀ£ÀßrAiÀÄ°è §AUÁ¼ÀzÀ 
gÀÆ¥ÀÄgÉÃSÉ) F ¯ÉÃR£À ¨sÁgÀvÀzÀ ¥ÁæaÃ£À ¥ÉÃmÉ-¥ÀlÖtªÁzÀ §AUÁ¼À ªÀÄvÀÄÛ PÉÆÃ®ÌvÀÛ; EªÀÅ 
PÀ£ÀßqÀzÀ PÀxÀ£ÀUÀ¼À°è ºÉÃUÉ ¥Àæw¥sÀ°vÀUÉÆArªÉ JA§ÄzÀ£ÀÄß C£ÉéÃ¶¸ÀÄvÀÛzÉ.  

NzÀÄUÀgÀ ¥ÀæwQæAiÉÄUÉ ¸ÁéUÀvÀ. 

 
¸ÀA¥ÁzÀPÀ ªÀÄAqÀ½ 
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C®èªÀÄ ªÀÄvÀÄÛ vÀvÀÛ÷é¥ÀzÀPÁgÀgÀÄ £ÀqÉ¸ÀÄªÀ eÁÕ£À«ÄÃªÀiÁA¸É 

¥Àæ s̈ÀÄPÀÄªÀiÁgÀ ¦ 
pkumarap8@gmail.com  

 

PÀ̄ ÁåtzÀ ªÀZÀ£ÀPÁgÀgÀ £ÀAvÀgÀ CªÀgÀ vÀvÀÛ÷é¥ÀgÀA¥ÀgÉAiÀÄÄ ºÀjºÀgÀ-gÁWÀªÁAPÀ, ¥Á®ÄÌjPÉ 
¸ÉÆÃªÀÄ£ÁxÀ- ©üÃªÀÄPÀ«, ZÁªÀÄgÀ¸À ªÉÆzÀ¯ÁzÀªÀgÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ ¥ÀæªÀ»¹vÀÄ. DªÉÄÃ¯É CzÀÄ 
«dAiÀÄ£ÀUÀgÀzÀ ¥ËæqsÀzÉÃªÀgÁAiÀÄ£À PÁ®zÀ £ÀÆgÉÆAzÀÄ «gÀPÀÛgÀ°è M§âgÁzÀ vÉÆÃAlzÀ ¹zÀÞ°AUÀgÀ 
£ÉÃvÀÈvÀézÀ°è, K¼ÀÄ£ÀÆgÀÄ «gÀPÀÛgÀ ¸ÀA¥ÁzÀ£ÉAiÀÄ ¸ÉÆÃA¦£À°è, ¸ÀªÀÄ¶ÖAiÀÄ ±ÀQÛAiÀÄ°è ¥ÀÄ£ÀgÀÄvÁÜ£À 
¥ÀqÉ¬ÄvÀÄ. EzÉÃ CªÀ¢üAiÀÄ°è E£ÉÆßAzÀÄ §UÉAiÀÄ ¥ÀæAiÀÄvÀß «dAiÀÄ£ÀUÀgÀzÀ gÁdzsÁ¤ ºÀA¥É¬ÄAzÀ 
n¹¯ÉÆqÉzÀÄ GvÀÛgÀ PÀ£ÁðlPÀªÀ£É¯Áè DªÀj¹vÀÄ. CzÀÄ £ÁxÀ-¸ÀÆ¦ü ¥Àæ s̈ÁªÀªÀ®AiÀÄzÀ°è 
¸ÀªÀiÁ£ÀvÉ ¨ÉÆÃ¢ü¹zÀ C£ÀÄ¨sÁªÀ ¥ÀxÀ. F ¥ÀxÀzÀ°è ¸ÁVzÀ ¸ÀAUÀªÀÄ£ÁxÀgÀÄ, ¥ÀgÀªÀiÁ£ÀAzÀgÀÄ C®èªÀÄ£À 
CªÀvÁjUÀ¼ÉAzÉÃ PÀgÉ¬Ä¹PÉÆAqÀgÀÄ. PÉÆqÉÃPÀ¯ï §¸ÀªÀtÚ, ªÀÄAmÉÃ¸Áé«Ä, wAytÂ ªÉÆÃ£À¥ÀàAiÀÄå 
ªÉÆzÀ¯ÁzÀªÀgÀÄ EzÉÃ ¸ÀA¥ÀæzÁAiÀÄPÉÌ ¸ÉÃjzÀªÀgÉA§ÄzÀÄ UÀªÀÄ£ÁºÀð. MAzÀÄ ºÀAvÀzÀ°è 12£ÉÃ 
±ÀvÀªÀiÁ£ÀzÀ ªÀZÀ£ÀPÁgÀgÀÄ PÀtägÉAiÀiÁzÀ ªÉÄÃ¯É C®èªÀÄ¥Àæ¨sÀÄ«£À ¥ÀgÀA¥ÀgÉAiÀÄÄ UÁqsÀªÁzÀAvÉ 
vÉÆÃgÀÄvÀÛzÉ.  

‘’vÀvÀÛ÷é¥ÀzÀPÁgÀgÀÄ CzÉéöÊwUÀ¸ÀÄ’ CzÀgÀ̄ èAiÀÄÆ °ÀQÛ«±²ÁÖzÉéöÊwUÀ̧ ÀÄ. ¶ÉÆgÀ£ÉÆÃlPÉÌ ·ÃUÉ 
PÀAqÀgÀÆ CªÀgÀÄ ªÀZÀ£ÀPÁgÀgÀ vÀvÁÛ÷é£ÀÄAiÀiÁ¬ÄUÀ¼ÀÄ. vÀvÀÛ÷é¥ÀzÀUÀ¼ÀÄ ºÀÄnÖzÀ §zÀÄQ£À ®AiÀÄªÉÃ ¨ÉÃgÉ. 
vÀvÀÛ÷é¥ÀzÀPÁgÀgÀÄ AiÀiÁªÀÅzÀÄ eÁÕ£ÀªÉAzÀÄ w½¢zÁÝgÉÆÃ CzÀÄ CªÀjUÉ ¸ÀªÀÄÄzÁAiÀÄ §zÀÄQ£À DZÀgÀuÉ 
ªÀiÁzÀj¬ÄAzÀ §AzÀzÁÝVvÀÄÛ. ºÁqÀÄUÀ¼À gÀÆ¥ÀzÀ ¸ÀgÀ¼À vÀvÀÛ÷é ¤gÀÆ¥ÀuÉUÀ¼ÁV UÀA©üÃgÀ aAvÀ£ÉAiÀÄ£ÀÄß 
¥ÀæZÉÆÃ¢´ÀÄªÀ °ÀQÛ vÀvÀÛ÷é¥ÀzÀUÀ¹VzÉ‛1. DzÀÝjAzÀ¯ÉÃ CzÉéöÊvÀ £É¯ÉAiÀÄ CA¢£À ªÀZÀ£ÀUÀ½UÀÆ, 
vÀvÀÛ÷é¥ÀzÀUÀ½UÀÆ EgÀ§ºÀÄzÁzÀ ¸ÁªÀÄåvÉ, ¥Àæ s̈ÁªÀ ¥ÉæÃgÀuÉUÀ¼À£ÀÄß CxÉÊð¹PÉÆ¼Àî®Ä vÀvÀÛ÷é¥ÀzÀUÀ¼À 
gÀZÀ£ÉAiÀÄ£ÀÄß C®èªÀÄ£À ªÀZÀ£ÀUÀ¼ÉÆA¢Vj¹ «ªÀgÀªÁV £ÉÆÃqÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÆß, UÀÄjAiÀÄ£ÀÄß F 
¯ÉÃR£ÀzÀ°èj¹PÉÆ¼Àî¯ÁVzÉ.  

12£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ±ÀgÀtgÀÄ gÀÆ¦¹zÀ ªÀZÀ£À ZÀ¼ÀÄªÀ½AiÀÄ ¨sÁUÀªÁV ªÀZÀ£ÀUÀ¼ÀÄ 
gÀÆ¥ÀÄUÉÆAqÀªÀÅ. F ªÀZÀ£ÀUÀ¼ÀÄ gÀZÀ£ÉAiÀÄ zÀÈ¶Ö¬ÄAzÀ, ¨sÁµÉ, D¯ÉÆÃZÀ£É ªÀÄvÀÄÛ vÁwéPÀªÁV ºÉÆ¸À 
¥ÀgÀA¥ÀgÉAiÀÄ£ÉßÃ gÀÆ¦¹zÀªÀÅ. CªÀgÀ ªÀZÀ£ÀUÀ¼ÀÄ EA¢UÀÆ ¥ÀæeÁÕªÀAvÀjUÉ, ºÉÆ¸À ºÉÆ¸À 
ºÉÆ¼ÀºÀÄUÀ¼À£ÀÄß ¤ÃqÀÄwÛªÉ. ºÉÆ¸À aAvÀ£ÉUÉ zÁj ªÀiÁrPÉÆnÖªÉ. ºÉÆ¸À ¸Á»vÀå gÀZÀ£ÉUÉ 
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¥ÉæÃgÀuÉAiÀiÁVªÉ. ‚12£ÉÃ °ÀvÀªÀiÁ£ÀzÀ ¶ÉÆwÛUÉ PÀ£ÁðlPÀzÀ¯è ¨ËzÀÞzsÀªÀÄð PÀtägÉAiÀiÁVvÀÄÛ. eÉÊ£ÀzsÀªÀÄð 
vÀ£Àß C¹ÛvÀéªÀ£ÀÄß G½¹PÉÆ¼Àî®Ä ªÉÊ¢üPÀ zsÀªÀÄðzÉÆA¢UÉ ¸ÀàzsÉðV½AiÀÄ¨ÉÃPÁVvÀÄÛ. ªÉÊ¢üPÀ zsÀªÀÄð 
PÁ®zÉÆA¢UÉ ªÀiÁrPÉÆAqÀ ªÀiÁ¥ÁðqÀÄUÀ½AzÁV ¥ÀÄ£Àgï ¸ÀÈ¶ÖUÉÆ¼ÀÄîvÁÛ ¥Àæ§®UÉÆ¼ÀÄîwÛvÀÄÛ. 
±ÉÊªÀzsÀªÀÄðzÀ ®PÀÄ°Ã±À, ¥Á±ÀÄ¥ÀvÀ JA§ ¥ÀAxÀUÀ¼ÀÄ PÀ£ÁðlPÀzÀ°è CzÀgÀ®Æè ªÀÄzsÀåAiÀÄÄUÀzÀ°è 
ªÀÄºÀvÀézÀ ¥ÁvÀæªÀ£ÀÄß ¤ªÀð»¹zÀªÀÅ. EAvÀºÀ ¸ÀªÀÄAiÀÄzÀ°è §¸ÀªÀtÚ¤AzÀ gÀÆ¥ÀÄUÉÆAqÀ 
zsÀªÀÄðPÉÌ °AUÀªÀAvÀ zsÀªÀÄð JAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄvÀÛzÉ. ±ÉÆÃµÀuÉUÉ M¼ÀUÁVzÀÝ C£ÉÃPÀ ¸ÀªÀÄÄzÁAiÀÄzÀ 
d£ÀgÀÄ ¯AUÀªÀAvÀ zsÀªÀÄðªÀ£ÀÄß ¨ÉA§¯µzÀgÀÄ’’.2 §¸ÀªÀtÚ, ZÉ£Àß§¸ÀªÀtÚ, C®èªÀÄ¥Àæ¨sÀÄ ªÀÄÄAvÁzÀªÀgÀÄ 
§¸ÀªÀPÀ̄ ÁåtzÀ°è £É¯É¤AvÀÄ ºÉÆ¸À fÃªÀ£ÀPÀæªÀÄªÀ£ÀÄß gÀÆ¦¸À®Ä ±Àæ«Ä¹zÀgÀÄ. zÀÄrªÉÄUÉ ¥ÁæªÀÄÄRåvÉ 
¤Ãr PÁAiÀÄPÀªÉÃ PÉÊ¯Á¸ÀªÉA§ vÀvÀÛ÷éªÀ£ÀÄß ¥Àæw¥Á¢¹zÀgÀÄ.  

ªÀZÀ£À ¸Á»vÀå ZÀ¼ÀÄªÀ½AiÀÄ £ÀAvÀgÀ ªÀZÀ£À ZÀ¼ÀÄªÀ½AiÀÄ ªÀÄlÖzÀ°è ªÀÄÄA¢£À ZÀ¼ÀÄªÀ½UÀ¼ÀÄ 
ºÀÄlÖ°®è. DzÀgÉ ªÀZÀ£ÉÆÃvÀÛgÀ ZÀ¼ÀÄªÀ½UÀ¼À ªÉÄÃ¯É MAzÀ®è MAzÀÄ £É¯ÉAiÀÄ°è ªÀZÀ£À ZÀ¼ÀÄªÀ½AiÀÄ 
¥Àæ s̈ÁªÀ«gÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ. vÀvÀé¥ÀzÀPÁgÀgÀ ªÉÄÃ¯ÉAiÀÄÆ ªÀZÀ£ÀPÁgÀgÀ ¥ÉæÃgÀuÉ, ¥Àæ s̈Á«zÉ. 
ªÀZÀ£ÀPÁgÀgÀÄ CA¢£À ¢£ÀUÀ¼À°è ¥Àæ§®ªÁVzÀÝ ªÉÊ¢PÀ, eÉÊ£À zsÀªÀÄðUÀ¼À£ÀÄß JzÀÄj¸À®Ä ¨sÀQÛ, PÁAiÀÄPÀ, 
zÁ¸ÉÆÃºÀ, eÁw, °AUÀ¸ÀªÀiÁ£ÀvÉ ªÀÄvÀÄÛ zÉÃªÁ®AiÀÄ ¤gÁPÀgÀuÉ JA§ ¥ÀAiÀiÁðAiÀÄ vÀvÀéUÀ¼À£ÀÄß 
C£ÀÄµÁ×£ÀPÉÌ vÀAzÀgÀÄ. ¥ÀAiÀiÁðAiÀÄUÀ½®èzÉÃ §jÃ «gÉÆÃ¢ü¸ÀÄªÀÅzÀÄ ¥sÀ® ¤ÃqÀÄªÀÅ¢®è. EAvÀºÀ 
¸ÀªÀÄ¸ÉåUÀ¼ÀÄ 13£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è vÀ¯ÉzÉÆÃjzÁUÀ zÁ¸ÀgÀÄ, vÀvÀé¥ÀzÀPÁgÀgÀÆ PÀÆqÀ ¥ÀAiÀiÁðAiÀÄ 
vÀvÀéUÀ¼À£ÀÄß gÀÆ¦¹zÀgÀÄ. ªÀÄÄA¢£À PÀ«UÀ¼ÀÄ, ±Á¸ÀÛçPÁgÀgÀÄ ªÀÄvÀÄÛ ¸ÀA¥ÁzÀ£ÁPÁgÀgÀ ªÉÄÃ¯É ªÀZÀ£À 
¸Á»vÀåzÀ ¥ÉæÃgÀuÉ, ¥Àæ s̈ÁªÀªÁzÀgÀÆ CªÀgÀÄ ©ü£Àß ¸ÀégÀÆ¥ÀzÀ ¸Á»vÀåªÀ£ÀÄß gÀa¹zÀgÀÄ. ‚GvÀÛgÀ¢AzÀ 
§AzÀ ¸ÀÆ¦ü ¥ÀAxÀzÀ ¸ÀAvÀgÀÄ d£À¸ÁªÀiÁ£ÀågÀ eÉÆvÉ ¨ÉgÉvÀÄ ¸Á»vÀå gÀZÀ£É ªÀiÁrzÀgÀÄ. vÀªÀÄä ¸ÀgÀ¼À 
fÃªÀ£ÀPÀæªÀÄ¢AzÀ, C£ÀÄ¨sÁªÀ¢AzÀ d£ÀjUÉ ¶ÀwÛgÀªÁzÀgÀÄ. ‘zsÀªÀÄð’ ¶ÉÆgÀvÁV ‘zsÁ«ÄðPÀ £É®É’¬ÄAzÀ 
vÀªÀÄä vÀvÀéUÀ¼À£ÀÆß ¥ÀæZÁgÀ ªÀiÁrzÀgÀÄ. ¸ÀÜ½ÃAiÀÄ d£ÀgÀ°è AiÉÆÃUÀ, zsÁå£À C£ÀÄ¨sÁªÀzÀ fÃªÀ£À«vÀÄÛ. 
CªÀÅUÀ¼À eÉÆvÉ ¸ÀÆ¦ü ¥ÀAxÀªÀÇ ¸ÉÃjPÉÆArvÀÄ. C£ÀÄ¸ÀAzsÁ£ÀPÉÌ zÀRÍ¤ £ÀÄrAiÀÄ£ÀÄß 
gÀÆ¦µPÉÆ¸Àî®Á¬ÄvÀÄ.‛3 PÉÆqÉPÀ®Äè §¸ÀªÀtÚ, ²gÀºÀnÖ ¥sÀQÃgÉÃ±À, wAytÂ ªÉÆÃ£À¥Àà, §qÀ¨Á¼ÀzÀ 
£ÁUÀ£ÁxÀ ªÀÄÄAvÁzÀªÀgÀÄ À̧ºÀ¨Á¼ÉéAiÀÄ ¸ÀAPÉÃvÀªÁzÀgÀÄ.  

17, 18, 19 ªÀÄvÀÄÛ 20 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è PÁtÂ¹PÉÆAqÀ PÀ«UÀ¼À gÀZÀ£ÉUÀ¼À£ÀÄß vÀvÀÛ÷é¥ÀzÀUÀ¼ÀÄ 
JAzÀÄ PÀgÉAiÀÄ¯ÁVvÀÛzÉ. F PÁ®zÀ vÀvÀÛ÷é¥ÀzÀPÁgÀgÀÄ PÀ£ÀßqÀ, GzÀÄð, vÉ®ÄUÀÄ, ªÀÄgÁp, zÀR¤ 

                                                           
2. CzÉÃ, ¥ÀÄ-19   
3. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À ¥ÀÄ-19 
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£ÀÄrAiÀÄ°è vÀvÀÛ÷é¥ÀzÀUÀ¼À£ÀÄß PÀnÖ ºÁrzÀgÀÄ. EªÀgÀÄ PÀnÖzÀ vÀvÀÛ÷é¥ÀzÀUÀ¼ÀÄ d£ÀªÀiÁ£À À̧zÀ°è £É¯É¤AvÀÄ 
vÀvÀé¥ÀzÀ ZÀ¼ÀÄªÀ½AiÀÄÆ gÀÆ¥ÀÄvÁ½gÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÁVzÉ. AiÀiÁªÀÅzÉÃ zsÀªÀÄðzÀ 
PÀlÄÖ¥ÁqÀÄUÀ½®èzÀ, ¸ÀévÀAvÀæ ªÀÄ£ÉÆÃ¨sÁªÀzÀ ºÀ®ªÁgÀÄ PÀ«UÀ¼ÀÄ F PÁ®zÀ°è PÁtÂ¹PÉÆArzÁÝgÉ.  

eÉÊ£À ¸Á»vÀå, ªÀZÀ£À ¸Á»vÀå, zÁ¸À ¸Á»vÀå vÀvÀÛ÷é¥ÀzÀ ¸Á»vÀå ZÀ¼ÀÄªÀ½UÀ¼ÀÄ PÀ£ÀßqÀ ¸Á»vÀå 
¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß §®¥Àr¹ªÉ. ªÀZÀ£À ZÀ¼ÀÄªÀ½, zÁ¸À ¸Á»vÀå ZÀ¼ÀÄªÀ½AiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è ¨ÉÃgÉ ¨ÉÃgÉ 
¥ÀAxÀ ºÁUÀÆ ¤¢ðµÀÖ vÀvÀéUÀ¼À UÀÄA¥ÀÄUÀ¼ÀÄ ¨É¼ÉzÀÄ ¤AvÀªÀÅ. DzÀgÉ, 17, 18, 19 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è 
¥Àæ§®ªÁV ¨É¼ÉzÀ vÀvÀé¥ÀzÀPÁgÀjUÉ ¤¢ðµÀÖ ¥ÀAxÀ PÀnÖPÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀ°®è. D ¥ÀAxÀPÉÌ ¤¢ðµÀÖ 
ºÉ¸ÀgÀÄ ¤Ãr UÀÄgÀÄw À̧¯ÁUÀ°®è. ±ÀgÀtgÀ£ÀÄß zÁ¸ÀgÀ£ÀÄß CªÀgÀ gÀZÀ£ÉUÀ¼À ªÀÄÆ®PÀ UÀÄgÀÄw¸À̄ ÁUÀÄvÀÛzÉ. 
¶ÁUÁVAiÉÄÃ vÀvÀé¥ÀzÀUÀ¸À gÀZÀ£ÉPÁgÀgÀ£ÀÄß ‘vÀvÀé¥ÀzÀPÁgÀgÀÄ’ JAzÀÄ UÀÄgÀÄw´ÀÄvÁÛgÉ. DzÀgÉ CªÀgÀ 
gÀZÀ£ÉUÀ¼À M¼ÀV£À vÀvÀéUÀ¼ÀÄ MAzÀÄ eÁw d£ÁAUÀªÀ£ÀÄß ¸ÀÆa À́ÄªÀÅ¢­è. ‚C£ÀÄ¨sÁ«UÀ À̧ ¥ÀAxÀ, 
DgÀÆqsÀgÀ ¥ÀAxÀ, ¹zÀÞ, £ÁxÀ, ¸ÀÆ¦üUÀ¼À ¥ÀAxÀ JAzÀÄ PÀgÉAiÀÄÄªÀÅzÀÄ ¸ÀÄ®¨sÀªÁV®è. DzsÁåwäPÀgÀ ¥ÀAxÀ 
JAzÀÄ °ÀgÀtjUÀÆ zÁ´ÀjUÀÆ C£Àé¬Ä´À§¶ÀÄzÉÃ£ÉÆÃ.‛4 ºÁUÉ £ÉÆÃrzÀgÉ ¸ÀAQÃtðvÉ J¯Áè zsÁ«ÄðPÀ 
¥ÀAxÀzÀ°èAiÀÄÆ EgÀÄvÀÛzÉ.  

vÀªÀÄä PÁ®zÀ MvÀÛqÀ ªÀÄvÀÄÛ CUÀvÀåUÀ½UÉ C£ÀÄUÀÄtªÁV vÀvÀé¥ÀzÀPÁgÀgÀ°è ªÀÄoÀªÀiÁ£ÀåzÀ 
¥Àj¸ÀgÀzÀ°è £ÀqÉzÀ §¸ÀªÀ ¥ÀAxÀ ªÀÄvÀÄÛ ªÀÄoÀªÀiÁ£ÀåzÀ ºÉÆgÀUÉ £ÀqÉzÀ C®èªÀÄ£À ¥ÀAxÀ JA§ JgÀqÀÄ 
§UÉAiÀÄ°è vÀvÀé¥ÀzÀPÁgÀgÀÄ gÀÆ¥ÀÄUÉÆArgÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ. vÀvÀé¥ÀzÀPÁgÀgÀ°è C®èªÀÄ£À£ÀÄß 
C£ÀÄ¸Àj À̧ÄªÀªÀgÉ §ºÀ¼À. ¸ÁªÀiÁfPÀ-gÁdQÃAiÀÄ, DyðPÀ aAvÀPÀgÁVzÀÝ ªÀZÀ£ÀPÁgÀgÀ ªÀZÀ£ÀUÀ¼À ªÀ¸ÀÄÛ 
«¸ÁÛgÀªÁzÀÄzÀÄ. ªÀZÀ£ÀUÀ¼ÀÄ G£ÀßvÀ aAvÀ£ÉUÀ¼À£ÀÄß vÀªÉÆä¼ÀUÉ »r¢qÀÄªÀ ¸ÁªÀÄxÀåðªÀ£ÀÄß ºÉÆA¢zÀÝªÀÅ. 
‚C­èªÀÄ£ÀÄ £ÀÄrAiÉÄÃ £ÁZÀÄªÀAvÉ ªÀZÀ£ÀUÀ̧ À£ÀÄß gÀaµzÀ. DzÀgÉ C®èªÀÄ£À ¥ÀAxÀzÀªÀgÁzÀ 
vÀvÀé¥ÀzÀPÁgÀgÁgÀÄ C­èªÀÄ£À ªÀÄlÖPÉÌÃgÀ¯­è.‛5 DzÀgÉ w¼ÀÄªÀ½PÉAiÀÄ£ÀÄß £ÀÄrAiÀÄ°è ¤gÀÆ¦¸ÀÄªÀ 
C®èªÀÄ¤UÉ C®èªÀÄ£É ¸Án. vÀvÀé¥ÀzÀPÁgÀgÀÄ §¸ÀªÀtÚ£À ªÀZÀ£ÀUÀ½AzÀ ¥Àæ s̈Á«vÀgÁVzÀÝgÀÆ, DzsÁåvÀä 
fÃªÀ£ÀªÀ£ÀÄß £ÀqÉ¸ÀÄvÁÛ C®èªÀÄ£À£ÀÄß £É£ÉAiÀÄÄvÁÛ C®èªÀÄ£À ¥Àæ s̈ÁªÀzÀ°ègÀÄªÀ vÀvÀé¥ÀzÀPÁgÀgÉÃ ºÉZÀÄÑ. 
‚C­èªÀÄ¤UÀÆ ´ÀÆ¦ü vÀvÀéPÀÆÌ ¸ÀªÀiÁ£À ¸ÀA§AzsÀ«zÀÝjAzÀ C®èªÀÄ-¸ÀÆ¦üvÀvÀéªÀ£ÀÄß 
C¸ÀªÀrµPÉÆAqÀÄ ¨É Ȩ́zÀ zÉÆqÀØ ¥ÀqÉAiÉÄÃ gÀÆ¥ÀUÉÆArvÀÄ‛.6 EªÀgÀÄ ªÀÄÄPÀÛªÁzÀ ªÀÄÄZÀÄÑªÀÄgÉ¬ÄgÀzÀ 
§AiÀÄ® vÀvÀézÀ £É¯ÉAiÀÄ°è vÀªÀÄä£ÀÄß ºÉÆA¢¹PÉÆAqÀÄ ¨Á½zÀgÀÄ. ¸ÀÆ¦üUÀ¼ÀÄ F PÁ®zÀ°è d£À 
¸ÁªÀiÁ£ÀågÉÆqÀ£É ¨ÉgÉvÀÄ eÁw, zsÀªÀÄð, ªÀtð ªÀåªÀ¸ÉÜAiÀÄ «ÄwUÀ¼À£ÀÄß «ÄÃj ªÀÄÄQÛ ªÀiÁUÀðzÀ 

                                                           
4. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À ¥ÀÄ-19 
5. CzÉÃ, ¥ÀÄ-58 
6. CzÉÃ, ¥ÀÄ-33    
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ºÀÄqÀÄPÁlzÀ°è ¤gÀvÀgÁzÀgÀÄ. ¸ÀÆ¦ü ¸ÀAvÀgÀÄ, C£À¨sÁ«UÀ¼ÀÄ, DgÀÆqsÀgÀÄ, ¹zÀÞgÀÄ, £ÁxÀgÀÄ, 
zÀªÉÃð²UÀ¼ÀÄ ªÀÄÄQÛ ªÀiÁUÀðzÀ°è MAzÁV £ÀqÉzÀgÀÄ. CAzÀgÉ zÉÃºÀ ªÀÄvÀÄÛ DvÀä ¸ÀA§AzsÀ AiÉÆÃUÀ 
ªÀiÁUÀðzÀ°è ¸ÁzsÀ£É ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ ¸ÁzsÀPÀgÀ ¸ÁÜ£ÀzÀ°è ¤AvÀgÀÄ.  

DzsÁåwäPÀ fÃªÀ£À ±ÉÊ°¬ÄAzÀ, ¯ËQPÀªÁzÀ zÀÄgÁ¸ÉUÀ½AzÀ ªÀÄÄPÀÛgÁV ¨Á½ §zÀÄPÀÄªÀAvÉ 
vÀvÀé¥ÀzÀPÁgÀgÀÄ vÀvÀé¥ÀzÀUÀ¼À ªÀÄÆ®PÀ ªÀÄ£ÀÄµÀå §zÀÄPÀ£ÀÄß ¸ÀºÀå ªÀiÁrzÀgÀÄ. 12 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è 
ªÀZÀ£ÀPÁgÀgÀÄ vÀªÀÄä ªÉÊZÁjPÀ ¥ÀæRgÀvÉAiÀÄ ªÀÄÆ®PÀ zsÀªÀÄðzÀ ªÁåSÁå£À §zÀ°¹ zÀAiÀÄªÉÃ zsÀªÀÄðzÀ 
ªÀÄÆ®ªÉAzÀgÀÄ. zÉÃªÀgÀÄ zÉÃªÁ®AiÀÄzÀ PÀ®à£ÉAiÀÄ£ÀÄß §zÀ¯Á¬Ä¹zÀgÀÄ. ºÁUÉ £ÉÆÃrzÀgÉ 17, 18, 
19£ÉÃ °ÀvÀªÀiÁ£ÀzÀ vÀvÀé¥ÀzÀPÁgÀgÀzÀÆ MAzÀÄ ZÀ¸ÀÄªÀ¹AiÉÄÃ DV¢ÝvÀÄÛ. ‚C­èªÀÄ-C®èªÀÄ£À vÀvÀéUÀ¼ÀÄ, 
´ÀÆ¦ü vÀvÀéUÀ¸ÀÄ vÀvÀé¥ÀzÀPÁgÀjUÉ PÉÊ¢Ã«UÉAiÀiÁzÀªÀÅ‛.7 C£ÀÄ¨sÁªÀzÀ £É¯ÉAiÀÄ°è §zÀÄQ£À CxÀðªÀ£ÀÄß 
ºÀÄqÀÄPÀÄwÛzÀÝ ªÀÄÄPÀÛ ªÁvÀªÀgÀtzÀ°è £ÀqȨ́ ÀÄwÛzÀÝ ZÀZÉðUÀ¼ÀÄ, CªÀÅUÀ½AzÀ §AzÀ ¥sÀ°vÀUÀ¼ÀÄ ªÀåQÛAiÀÄ 
DvÉÆäÃ£ÀßwAiÀÄ C£ÀÄ¨sÁªÀzÀ £É¯ÉAiÀÄ°è UÀ½¸À§ºÀÄzÁVzÀÝ ¥ÀgÀªÀÄ À̧ÄRzÀ UÀ½PÉAiÀiÁVgÀÄwÛzÀÝªÀÅ.  

‚vÀvÀé JAzÀgÉ £ÀÄrzÀªÀ£À µzÁÞAvÀ CxÀªÁ zÀ°Àð£À JAzÀxÀð‛8 EAvÀºÀ vÀvÀé¥ÀzÀPÁgÀgÀÄ 
ªÀZÀ£À ¥ÀgÀA¥ÀgÉUÉ ¸ÉÃjzÀªÀgÀÄ. DzÀgÉ C£ÉÃPÀ «µÀAiÀÄUÀ¼À°è ªÀZÀ£ÀPÁgÀjVAvÀ ©ü£ÀßgÁVzÁÝgÉ. 
vÀvÀÛ÷éªÉAzÀgÉÃ£ÀÄ? PÀ£ÀßqÀPÉÌ °À§Ý°ÀB ¨sÁ²ÁAvÀjµzÀgÉ ‚CzÀÄ‛ JAzÁUÀÄvÀÛzÉ. CzÀÄ J£ÀÄßªÀÅzÀÄ vÀvÀÛ÷éªÀÄµ 
JAzÀÄ G¥À¤µÀvïÛ ªÁPÀåzÀ°è §gÀÄªÀ vÀvï JAzÀÄ ºÉÃ½gÀÄªÀ §æºÀä. J®ègÀ DvÀä£ÁVgÀÄªÀ §æºÀäªÀÅ 
ªÀåQÛAiÀÄ°ègÀÄªÀ ‚DvÀä‛ JAzÁUÀÄvÀÛzÉ. JAzÀgÉ £Á£ÀÄ, £ÁªÀÅ JAzÀÄ PÀgÉAiÀÄÄªÀ J­èªÀÇ ‚CzÀÄ‛. £ÁªÀÅ 
PÉ®ªÉÇªÉÄä £Á£ÀÄ J£ÀÄßvÉÛÃªÉ. E£ÉÆßªÉÄä ªÀÄ£À¸ÀÄì, §Ä¢Þ, avÀÛ, CºÀA ºÁUÀÆ CAvÀBPÀgÀt JAzÀÄ 
ªÀVÃðPÀj¸ÀÄvÉÛÃªÉ. EAvÀºÀ CAvÀPÀgÀtUÀ¼À M¼ÀVgÀÄªÀ EzÀPÉÌ ¸ÁQëAiÀiÁzÀ ¤vÀå, ±ÀÄzÀÞ, ªÀÄÄPÀÛ, ¤ªÀÄð®, 
PÀÆl´ÀÜ, ZÉÊvÀ£Àå, ´ÁQë JAzÀÄ PÀgÉµPÉÆ¸ÀÄîªÀÅzÀÄ ‚DvÀä‛. EAvÀ¶À ‚DvÀägÀÆ¦ §æ¶ÀäªÀ£ÀÄß ¨ÉÆÃ¢ü´ÀÄªÀ 
gÀZÀ£ÉUÀ¼ÀÄ, ¥ÀzÀåUÀ¼ÀÄ, QÃvÀð£ÉUÀ¼ÉÃ KPÀvÁj »rzÀÄ ¸ÁzsÀPÀgÀÄ, ¸ÁªÀiÁ£ÀågÀÄ eÁÕ¤UÀ¼ÀÄ ºÁqÀÄwÛzÀÝ 
vÀvÀÛ÷é¥ÀzÀUÀ¼ÁVªÉ. vÀvÀÛ÷é¥ÀzÀUÀ¼À£ÀÄß C£ÀÄ¨sÁªÀzÀ ¥ÀzÀUÀ¼ÉAzÀÄ, ¸ÀégÀ ªÀZÀ£ÀUÀ¼ÉAzÀÄ ¸ÀºÀ 
PÀgÉAiÀÄ¯ÁUÀÄvÀÛzÉ"9. vÀvÀÛ÷é¥ÀzÀUÀ¼ÀÄ ¸ÀªÀiÁdzÀ DzsÁåwäPÀ eÁÕ£À¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß, «ªÉÃPÀªÀ£ÀÄß ©A©¸ÀÄªÀ 
¸ÀÈd£À²Ã® aAvÀ£ÉUÀ¼ÀÄ. vÀvÀé¥ÀzÀUÀ¼ÀÄ vÀvÀé¥ÀzÀPÁgÀgÀÄ ¨Ë¢ÞPÀ ZÀZÉð¬ÄAzÀ ¥ÀqÉzÀ eÁÕ£ÀzÀ 
¸ÀAPÉÃvÀUÀ¼ÁVgÀÄwÛzÀÝªÀÅ.  

                                                           
7. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À, ¥ÀÄ-36 
8. CzÉÃ, ¥ÀÄ-19 
9. ²±ÀÄ£Á¼À ±ÀjÃ¥sÀgÀ vÀvÀÛ÷é¥ÀzÀUÀ¼ÀÄ, ¥ÀÄ-iii 
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vÀvÀé JAzÀgÉ £ÀÄrzÀªÀ£À ¹zÁÞAvÀ CxÀªÁ zÀ±Àð£À JAzÀxÀðªÁUÀÄªÀÅzÀjAzÀ, F £ÀÄr 
ªÀåQÛAiÀÄ ´ÁzsÀ£É¬ÄAzÀ ¥ÀPÀéUÉÆAqÀÄ ªÀåPÀÛªÁVgÀÄvÀÛzÉ. ‚vÀvÀé¥ÀzÀPÁgÀgÀÄ ªÀZÀ£ÀPÁgÀgÀ ¥ÀgÀA¥ÀgÉUÉ 
´ÉÃjzÀªÀgÀÄ. DzÀgÉ C£ÉÃPÀ «ZÁgÀUÀ̧ À¯è ©ü£ÀßgÁVzÁÝgÉ‛.10 ªÀZÀ£ÀPÁgÀgÀÄ ¸ÀªÀiÁdzÀ M¼ÀUÉ EzÀÝAvÉ 
PÀAqÀgÉ, vÀvÀé¥ÀzÀPÁgÀgÀÄ ¸ÀªÀiÁdzÀ ºÉÆgÀUÉ EzÀÝAvÉ PÁtÄvÀÛzÉ. ªÀZÀ£ÀPÁgÀgÀÄ ¸ÀªÀiÁdzÀ §zÀ¯ÁªÀuÉUÉ 
zÀÄrzÀgÉ, vÀvÀé¥ÀzÀPÁgÀgÀÄ ªÀåQÛAiÀÄ DvÉÆäÃ£ÀßwAiÀÄ£ÀÄß §AiÀÄ¹zÀgÀÄ. vÀvÀé¥ÀzÀPÁgÀgÀÄ ¸ÁA¸ÁjPÀ 
fÃªÀ£ÀzÀ°è ºÀÄgÀÄ½®èªÉAzÀÄ ¨sÁ«¹ ¸ÁA¸ÁjPÀ §zÀÄQUÉ «ªÀÄÄRgÁV ¤AvÀªÀgÀÄ. ¥Áæ¥ÀAaPÀ ¸ÀÄR 
±Á±ÀévÀªÁzÀÄzÀ®è, ¥Áæ¥ÀAaPÀ ¸ÀÄRzÀ ºÉÆgÀvÁVAiÀÄÆ ¤d À̧ÄRªÉÇA¢zÉ JAzÀÄ £ÀA© CzÀgÀ 
ºÀÄqÀÄPÁlPÉÌ ºÉÆgÀlªÀgÀÄ vÀvÀé¥ÀzÀPÁgÀgÀÄ. MnÖ£À°è ¸ÁÜ¦vÀ vÀvÁÛ÷ézÀ±Àð ªÀåªÀ¸ÉÜAiÀÄ£ÀÄß £ÉaÑPÉÆ¼ÀîzÀ 
vÀvÀÛ÷é¥ÀzÀPÁgÀgÀ MAzÀÄ ¥ÀgÀA¥ÀgÀ¬ÄzÉ. EªÀgÉ®è ¤d ¸ÀÄRzÀ ¨É£ÀÄß ºÀwÛ CzÀ£ÀÄß zÀQÌ¹PÉÆ¼Àî®Ä 
ºÀÄqÀÄPÁl £ÀqÉ¹zÀªÀgÀÄ. EAvÀºÀ ¤d À̧ÄRªÀ£ÀÄß UÀÄgÀÄ ªÀiÁvÀæ vÉÆÃj¸À§®è£ÀÄ JAzÀÄ, UÀÄgÀÄªÀ£ÀÄß 
¥ÀqÉzÀÄ CªÀ¤AzÀ G¥ÀzÉÃ²vÀgÁV ¸ÁzsÀ£ÉAiÀÄ°è vÉÆqÀV¹PÉÆAqÀªÀgÀÄ. EAvÀºÀ ²µÀågÀ£ÀÄß PÀnÖPÉÆAqÀÄ 
vÀªÀÄäzÉÃ ªÀåªÀ¸ÉÜAiÀÄ£ÀÄß gÀÆ¦¹PÉÆAqÀgÀÆ ¹ÜgÀvÉ CªÀgÀ fÃªÀ£ÀzÀ UÀÄjAiÀiÁVgÀ°®è. vÀvÀé¥ÀzÀPÁgÀgÀÄ 
vÀªÀÄUÉ MUÀmÁV PÀAqÀ zÉÃºÀªÀ£ÀÄß C£ÉÃPÀ §UÉAiÀÄ°è «ªÉÃZÀ£ÉUÉ M¼À¥Àr¸ÀÄvÁÛgÉ. F zÉÃºÀ MAzÀÄ 
ºÉÆ®ªÉAzÀÆ, CAVAiÉÄAzÀÆ, §æºÀä ªÀiÁrzÀ vÉÆÃlªÉAzÀÆ, UÀrUÉAiÉÄAzÀÆ, ªÀÄPÀðlªÉAzÀÆ 
£Á£Á¥ÀjAiÀiÁV zÉÃºÀªÀ£ÀÆß ªÀÄ£À¸Àì£ÀÆß ¥Áæ¥ÀAaPÀ fÃªÀ£À ªÁå¥ÀgÀªÉAzÀÆ PÁtÄvÁÛgÉ. EAvÀºÀ 
CAUÀzÉÆ¼ÀUÉÆAzÀÄ ²ªÀ£À ªÀÄÆwð EgÀÄªÀ PÀ®à£É CªÀgÀzÀÄ.  

vÀvÀÛ÷é¥ÀzÀUÀ¼À°è C£ÀÄ¨sÁªÀ ªÀÄÆ® £É¯ÉAiÀiÁVzÉ. C£ÀÄ¨sÁªÀ JAzÀgÉÃ£ÀÄ? CzÀgÀ wgÀÄ¼ÉÃ£ÀÄ? 
vÀvÀé¥ÀzÀUÀ¼À°ègÀÄªÀ C£ÀÄ¨sÁªÀzÀ ¸ÀégÀÆ¥À ºÉÃVzÉ? EzÀ£ÀÄß ªÀiÁw£À°è «ªÀj¸À®Ä ¸ÁzsÀå«®è JAzÉÃ 
C£ÀÄ¨sÁ«UÀ½UÉ C¤¹zÉ. C£ÀÄ¨sÁªÀªÉA§ÄzÀ£ÀÄß G¥ÀªÉÄ gÀÆ¥ÀPÀUÀ¼À ªÀÄÆ®PÀ ºÉÃ¼À®Ä ¥ÀæAiÀÄwß¹zÁÝgÉ. 
DzÀgÀÆ vÀvÀé¥ÀzÀPÁgÀgÀ ªÀiÁw£À°è «ªÀj À̧ÄªÀÅzÁzÀgÉ C£ÀÄ¨sÁ«AiÀiÁzÀªÀ£ÀÄ ¯ËQPÀzÀ «µÀAiÀÄUÀ¼À£ÀÄß 
ªÀiÁvÀ£ÁqÀÄªÀÅ¢®è. ¸ÀA¸ÁgÀzÀ ªÉÆÃ»AiÀiÁVgÀÄªÀÅ¢®è. ¸ÀA¥ÀvÀÄÛ, C¢üPÁgÀ, zÀ¥Àð¢AzÀ zÀÆgÀ«gÀ®Ä 
§AiÀÄ¸ÀÄvÁÛ£É. ¯ÉÆÃPÀzÀ°è £ÀqÉAiÀÄÄªÀ C£ÁåAiÀÄªÀ£ÀÄß ¥ÀæwgÉÆÃ¢ü¸ÀÄªÀÅzÀÄ, eÁwAiÀÄ£ÀÄß «ÄÃgÀÄªÀÅzÀÄ, 
vÀ£ÀßAvÉ ¥ÀgÀgÀ£ÀÄß w½AiÀÄÄªÀÅzÀÄ, ¯ÉÆÃPÀzÀ »vÀªÀ£ÀÄß aAw¸ÀÄªÀÅzÉÃ C£ÀÄ¨sÁ«UÀ¼À UÀÄtUÀ¼ÀÄ. EzÀÄ 
ªÉÄÊªÀÄ£ÀUÀ¼À°è C¼ÀªÀnÖgÀÄªÀÅzÀjAzÀ¯ÉÃ C£ÀÄ¨sÁ« ¯ÉÆÃPÀªÀ£ÀÄß CjAiÀÄÄªÀÅzÉÃ C£ÀÄ¨sÁªÀzÀ £É¯ÉAiÀÄ°è.  

ªÀZÀ£ÀUÀ¼À°è PÁtÄªÀ C£ÀÄ¨sÁªÀzÀ ¸ÀégÀÆ¥ÀPÀÆÌ vÀvÀé¥ÀzÀUÀ¼À C£ÀÄ¨sÁªÀzÀ ¸ÀégÀÆ¥ÀPÀÆÌ 
ªÀåvÁå À̧«zÉ. ¤vÀåzÀ §zÀÄQ£À dAdqÀzÉÆ¼ÀVzÀÄÝ, CzÀ£ÀÄß ¥ÀjªÀwð¹PÉÆAqÀÄ ¤vÀåzÀ §zÀÄPÀ£ÉßÃ 
±ÀÄ¢ÞÃPÀj¹PÉÆ¼ÀÄîvÁÛ §zÀÄPÀÄªÀÅzÀÄ ªÀZÀ£ÀPÁgÀgÀ C£ÀÄ¨sÁªÀªÁzÀgÉ, ¯ËQPÀ¢AzÀ zÀÆgÀ ¸ÀjAiÀÄÄvÁÛ 

                                                           
10. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À, ¥ÀÄ-19 
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DzsÁåvÀäzÉqÉUÉ ºÉeÉÓ ºÁPÀÄªÀ C£ÀÄ¨sÁªÀzÀ PÀÄjvÀÄ vÀvÀé¥ÀzÀUÀ¼ÀÄ ºÉÃ¼ÀÄvÀÛªÉ. EzÀÄ ¸ÀÄ®¨sÀ ¸ÁzsÀåªÀ®è 
JAzÀÄ ®ËQPÀ¤UÉ UÉÆvÀÄÛ. ‚EvÀÛ ¥Áæ¥ÀAaPÀ ´ÀÄRªÀ£ÀÄß ©qÀ®ÁUÀzÉÃ CvÀÛ ¥ÀgÀªÀiÁxÀðzÀ ´ÀÄRzÀ PÀqÉUÉ 
ºÉeÉÓ ºÁPÀ¯ÁUÀzÀ ¹ÜwAiÀÄ°è §¼À®ÄªÀ ¸ÁzsÀPÀ£À ¸ÀºÀd CªÀ Ȩ́ÜAiÀÄ£ÀÄß vÀvÀé¥ÀzÀPÁgÀgÀÄ gÀÆ¥ÀPÀzÀ°è 
¶ÉÃ¹zÁÝgÉ. ‘ZÉÃ¸ÀÄ PÀaÑvÀªÀé, AiÀiÁjUÉ ¶ÉÃ¸À­ªÀé’(PÀÆqÀ­ÆgÀÄ §¸À°AUÀ¥Àà) ¥Áæ¥ÀAaPÀ ¸ÀÄRªÀ£ÀÄß ºÉZÀÄÑ 
ªÉÄÊªÀÄ£À¹ìUÉ ºÀaÑPÉÆ¼ÀîzÉ, ¥ÀgÀªÀiÁxÀðzÀ «µÀAiÀÄUÀ¼À ¨É£ÀÄß ºÀwÛ CzÀ£ÀÄß ªÉÄÊ ªÀÄ£À¹ìUÉ vÀÄA©PÉÆAqÀÄ 
zsÁå¤¸ÀÄªÀ ¹ÜwAiÀÄ£ÀÄß «ªÀj¸ÀÄªÀÅzÀPÉÌ ZÉÃ¼ÀÄ PÀaÑvÀÄ JA§ gÀÆ¥ÀPÀªÀ£ÀÄß §¼À¸À¯ÁVzÉ. ZÉÃ¼ÀÄ PÀaÑzÀgÉ 
«µÀ zÉÃºÀPÉÌ ºÀ§ÄâªÀAvÉ, CzsÁåvÀäzÀ PÀqÉ ªÀÄ£À¸ÀÄì ºÉÆgÀ½vÀÄ JAzÀgÉ DUÀ ªÀåQÛAiÀÄ £ÀqÀªÀ½PÉ, 
D®ÉÆÃZÀ£É, ªÀÄ£À´ÀÄì, EgÀÄ«PÉUÀ¸ÀÄ ©ü£ÀßªÁUÀÄvÀÛªÉ. C£ÀÄ¨sÁªÀzÉqÉUÉ ªÀÄ£À´ÀÄì ¶ÉÆgÀ¸ÀÄªÀÅzÀ£ÀÄß ‘J£ÀUÉ 
´ÀÄvÁåzÀ ´ÀAvÀgÀ ¦ÃqÉ, ¤¢æ PÀtÂÚV­è, J£Àß ªÀÄ£À ZÀAZÀ­‛11 JA§AxÀ ªÀiÁvÀÄUÀ¼À°è vÀvÀé¥ÀzÀPÁgÀgÀÄ 
¤gÀÆ¦¹zÁÝgÉ. C£ÀÄ¨sÁªÀzÀ ±ÀQÛ ¸ÀAZÀAiÀÄªÁUÀÄªÀ ¹ÜwAiÀÄ£ÀÄß PÀÄjvÀÄ ªÀÄÄA¢£À vÀvÀÛ÷é¥ÀzÀ..  

±ÀjÃgÀzÉÆ¼ÀUÉ ¸ÉÃj CzÀÄ 
PÀÆUÀÄvÀ̄ ÁzÀªÀé s̈Áj 
£ÁzÀ ªÀiÁå®PÀ Kj 
UÀÄgÀÄ ªÀÄrªÁ¼À vÉÆÃjzÀ zÁj(SÉÊ£ÀÆgÀÄ PÀÈµÀÚ¥Àà) J£ÀÄßvÀÛzÉ.  ¨sÁj £ÁzÀ ªÀiÁå®PÀ KjzÀgÉ 

C£ÀÄ¨sÁ«AiÀiÁUÀÄvÁÛ£É. DUÀ DvÀ£À zsÀé¤ ¯ËQPÀjVAvÀ ©ü£ÀßªÁUÀÄvÀÛzÉ. DvÀ£À £ÀÄr ±ÀÄzÀÞªÁUÀÄvÀÛzÉ. 
£ÀÄrUÉ C¯ËQPÀ ±ÀQÛ §gÀÄvÀÛzÉ. CzÉÃ C¢üPÁgÀªÀÇ DUÀÄvÀÛzÉ. EAvÀºÀ C£ÀÄ¨sÁªÀzÀ ¹Üw¬ÄAzÀ¯ÉÃ 
¯ÉÆÃPÀªÀ£ÀÄß CjAiÀÄÄªÀ ¹ÜwUÉ vÀvÀé¥ÀzÀPÁgÀgÀÄ vÀ®Ä¥ÀÄvÁÛgÉ. ¸ÁªÀiÁ£ÀågÉÆ¼ÀUÉ ¸ÁªÀiÁ£ÀågÁVzÉÝÃ 
¸ÁªÀiÁ£ÀåjVAvÀ ©ü£ÀßªÁzÀ ªÀÄ£À¹ÜwAiÀÄ ªÀÄÆ®PÀ ¯ËQPÀzÀ ¸ÀAUÀwUÀ¼À£ÀÄß C¯ËQPÀªÁV ¥ÀjªÀwð¹ 
©ü£ÀßªÁzÀ w¼ÀÄªÀ½PÉAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀÄ vÀvÀé¥ÀzÀPÁgÀjUÉ À̧ºÀdªÁV ¹¢Þ¹zÉ.  

vÀvÀé¥ÀzÀPÁgÀgÀÄ CPÀëgÀ ¸ÀA¸ÀÌøwUÉ ¸ÉÃjzÀªÀgÀÆ C®è. zsÀªÀÄð±Á¸ÀÛçUÀ¼À£ÀÄß w½zÀÄPÉÆAqÀªÀgÀÆ 
C­è. CzÀgÀ ¶ÀA§­ªÀÇ CªÀjV­è. ‚ªÀZÀ£ÀPÁgÀjUÉ PÉ­ªÀjUÁzÀgÀÆ ªÉÃzÀ°Á´ÀÛçUÀ¸À ¥ÀjZÀ«vÀÄÛ. 
CªÀÅUÀ̧ À£ÀÄß ªÀZÀ£ÀPÁgÀgÀÄ d£À«gÉÆÃ¢ü, fÃªÀ«gÉÆÃ¢üUÀ Ȩ́AzÀÄ WÉÆÃ³µzÀgÀÄ‛.12  

ªÉÃzÀªÉA§ÄzÀÄ N¢£À ªÀiÁvÀÄ ±Á¸ÀÛçªÉA§ÄzÀÄ À̧AvÉAiÀÄ ¸ÀÄ¢Ý 
¥ÀÄgÁtªÉA§ÄzÀÄ ¥ÀÄAqÀgÀ UÉÆÃ¶× vÀPÀðªÉA§ÄzÀÄ vÀUÀgÀ ºÉÆÃgÀmÉ 
¨sÀQÛAiÉÄA§ÄzÀÄ vÉÆÃgÀÄA§ ¯Á¨sÀ UÀÄºÉÃ±ÀégÀ£ÉA§ÄzÀÄ «ÄÃjzÀ WÀ£ÀªÀÅ.13 

                                                           
11. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À, ¥ÀÄ-47 
12. CzÉÃ, ¥ÀÄ-51 
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J£ÀÄßªÀ C­èªÀÄ£À ªÀZÀ£ÀzÀ ¤­Ä«£ÀAvÉAiÉÄÃ vÀvÀé¥ÀzÀPÁgÀgÀÄ ‘§gÉ¢lÖzÀÄÝ’ JAzÀgÉ ´ÀéAvÀ 
UÀ½PÉAiÀÄzÀ®è. JgÀªÀ®Ä vÀAzÀzÉAzÉÃ CxÀð JAzÀÄ ¨sÁ«¸ÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ. DzÀgÉ 
vÀvÀé¥ÀzÀPÁgÀgÀÄ PÉÃªÀ® C£ÀÄ¨sÀªÀ, ¸ÁªÀiÁfPÀ CjªÀÅ ªÀÄvÀÄÛ C£ÀÄ¨sÁªÀzÀ ªÀÄÆ®PÀ ¯ÉÆÃPÀªÀ£ÀÄß 
UÀæ»¹zÀªÀgÀÄ. eÁw, ªÀÄvÀ, UÀÄr, zÉÃªÀgÀÄ, ªÀÄr ªÉÄÊ°UÉ EAvÀºÀ ¨ÁºÀå DqÀA§gÀUÀ½UÉ 
ªÀÄÄSÁªÀÄÄTAiÀiÁzÀªÀgÀÄ. N¢¤AzÀ ¥ÀqÉzÀ eÁÕ£À PÉÃªÀ® vÀPÀðPÉÌ zÁj. ±Á¸ÀÛç¥ÀjtÂvÀgÀÄ vÀPÀðzÀ 
ªÀÄÆ®PÀ K£À£ÁßzÀgÀÄ M¦à¸À§®ègÀÄ. DzÀgÉ ¸Àé»vÀ ¸Á¢ü¸ÀÄªÀÅzÀ£ÀÄß vÀvÀé¥ÀzÀPÁgÀgÀÄ ªÀiÁvÀæ C£ÀÄ¨sÀ«¹ 
§®ègÀÄ.  

ªÉÃzÀ±Á¸ÀÛç N¢ CzÀgÀ 
¨sÉÃzÀªÀ£ÀßjAiÀÄzÉ §gÉ N¢zÀgÉÃ£ÉÆÃ 
¸Á¢ü¹ vÁ¸ÀzÀÎw ¥ÀqÉAiÀÄzÉ s̈ÀªÀ 
¨ÁzsÉAiÀÄ°è s̈ÀªÀ̈ sÀªÀ wgÀÄUÀÄªÀ.14 (ªÉÆlß½î ºÀ¸À£À¸Á§)  

§zÀÄQ¤AzÀ¯ÉÃ ¥ÀqÉzÀ C£ÀÄ¨sÀªÀªÀ£ÀÄß ¥ÀæªÀiÁt ªÀiÁrPÉÆAqÀÄ vÀªÀÄä aAvÀ£ÉUÀ¼À£ÀÄß ºÁr£À°è 
PÀlÄÖvÁÛ §AzÀªÀgÀÄ vÀvÀé¥ÀzÀPÁgÀgÀÄ. ¥ÀÄ À̧ÛPÀ¢AzÀ ¥ÀqÉzÀ ¥ÁArvÀåPÉÌ ªÀiÁgÀÄ ºÉÆÃUÀzÀªÀgÀÄ. PÀAqÀzÀ£ÀÄß 
vÀªÀÄUÉ UÉÆwÛgÀÄªÀ ¥ÀzÀUÀ¼À°è ºÁrzÀªÀgÀÄ. ªÀÄÆ®vÀB vÀvÀé¥ÀzÀPÁgÀgÀÄ vÀªÀÄä ¯ÉÆÃPÁ£ÀÄ¨sÀªÀ£ÉßÃ 
¥ÀæªÀiÁtªÉAzÀÄ £ÀA©zÀªÀgÀÄ. ºÉÆwÛUÉUÀ¼À eÁÕ£ÀªÀ£ÀÄß C£ÀÄªÀiÁ£À¢AzÀ £ÉÆÃrzÀªÀgÀÄ. MAzÀÄ ªÉÃ¼É 
ºÉÆwÛUÉUÀ¼À°è Cj«£À §UÉUÀ½zÀÝgÀÆ, CPÀëgÀ §®è, NzÀÄ §®è ¥ÀArvÀgÀ ªÀÄzsÀåªÀwðvÀ£ÀªÀ£ÀÄß 
C£ÀÄªÀiÁ¤¹ «gÉÆÃ¢üµzÀªÀgÀÄ. ªÀZÀ£ÀPÁgÀgÀÄ ‘E¶À’ªÀ£ÀÄß §zÀÄQ£À DlzÀ §AiÀÄ­Ä JAzÀÄ w¹¢zÀÝgÀÄ. 
vÀvÀé¥ÀzÀPÁgÀgÀÄ ¥ÀgÀzÀ §UÉÎ vÀÄrvÀ ºÉÆA¢zÀÝªÀgÀÄ. EzÀÄ JgÀqÀÄ ¥ÀgÀA¥ÀgÉAiÀÄ°è PÁtÄªÀ ¥ÀæzsÁ£À 
ªÀåvÁå À̧ªÁVzÉ.  

¸ÁzsÀPÀ£À C£ÀÄ¨sÁªÀzÀ ºÁ¢AiÀÄ£ÀÄß PÀÄjvÀÄ vÀvÀé¥ÀzÀPÁgÀgÀÄ «²µÀÖªÁV C©üªÀåQÛ¥Àr¹zÁÝgÉ. 
ºÉÆ®ªÀ£ÀÄß ºÀzÀ ªÀiÁr ©wÛ ¨É¼ÉAiÀÄÄªÀAvÉ, zÉÃºÀªÀ£ÀÄß ºÀzÀUÉÆ½¹ ªÀÄÄQÛAiÀÄ£ÀÄß ¥ÀqÉAiÀÄ¨ÉÃPÀÄ. 
CqÀÄUÉAiÀÄ£ÀÄß ¥ÁvÉæAiÀÄ°è ªÀiÁr GtÄÚªÀAvÉ, zÉÃºÀªÀ£Éß UÀqÀVAiÀiÁV ªÀiÁrPÉÆAqÀÄ, 
C£Àß ¨ÉÃ¬Ä¹PÉÆAqÀÄ GtÄÚªÀÅzÉ ªÀÄÄQÛAiÉÄAzÀÄ vÀvÀé¥ÀzÀPÁgÀgÀÄ ¨sÁ«¸ÀÄvÁÛgÉ.  

‘vÀ£ÀÄªÉA§ M¸Àî ªÀiÁr 

                                                                                                                                                                     
13CzÉÃ ¥ÀzÀå 230, ¥ÀÄ-107 

14. CªÀÄgÉÃ±À £ÀÄUÀqÉÆÃtÂ, vÀvÀé¥ÀzÀ ¸Á»vÀå CzsÀåAiÀÄ£À,¥ÀÄ-52 
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¥ÁætªÉA§ M£ÀQ¯É ºÉÃj ºÁQ 
«ªÉÃPÀªÉA§ CQÌ ºÀ¸À£ÀÄ ªÀiÁr 

¶À¸Àî vÀVAiÀÄªÀÄä eÁÕ£ÀzÀÈ³Ö®É £ÉÆÃr’ – (¤A§gÀV ªÀÄºÁgÁd) 

vÀ£ÀÄªÉA§ ¨sÁAqÀªÀ vÉÆ¼ÉzÀÄ PÉlÖ  
ªÀÄ£ÀzÀ dAdqÀªÉA§ ªÀÄÄ¸ÀÄQAiÀÄ PÀ¼ÉzÀÄ  
WÀ£ÀªÉA§ ªÀÄ£ÉAiÀÄ£É §½zÀÄ C°è 

©£ÀÄUÀÄ wæUÀÄtªÉA§ M¯ÉUÀÄAqÀ vÉÆ¼ÉzÀÄ – (¸À¥Àð¨sÀÆµÀt ²ªÀAiÉÆÃV) 

§ÄgÀÄqÉAiÉÄÃ ±ÀjÃgÀ, ¥ÀÄtåªÉÃ PÉÆ¼ÀªÉ, ²±ÀÄ£Á¼À£ÉA§ ¤ÃgÀ£ÀÄß vÀÄA©, CjªÉA§ §mÉÖAiÀÄ£ÀÄß 
ºÉÆ¢Ý¹ J É̄ ªÉÆÃdÄUÁgÀ UÀÄqÀÄUÀÄrAiÀÄ ¸ÉÃ¢£ÉÆÃqÀÄ. DUÀ zÀjzÀæªÁzÀ zÉÃºÀ ¨sÁªÀªÀÅ ¸ÀÄlÄÖ ºÉÆÃV 
±ÀÄzÀÞeÁÕ£ÀªÀÅ £ÉwÛUÉÃgÀÄvÀÛzÉ. CzÀÄ £ÀªÀÄä ²±ÀÄ£Á¼À£À£ÀÄß vÉÆÃj¸ÀÄvÀÛzÉ. CzÀÄ ¸ÀzÀÄã¢Ý¬ÄzÀÝªÀjUÀµÉÖ 
vÉÆÃgÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß ²±ÀÄ£Á¼À ±ÀjÃ¥sÀgÀ ªÀÄÄA¢£À vÀvÀÛ÷é¥ÀzÀ ¤gÀÆ¦¹vÀÛzÉ. 

ªÀÄ£À¸ÉA§ ¸ÀAaAiÀÄ ©aÑ ¢£À 
¢£ÀªÀÅ ¨sÁæAwAiÉÄA§ ¨sÀAVAiÀÄ PÉÆaÑ 
£É£ÀºÉA§ a®ÄªÉÄUÉ ºÀaÑ  §Ä¢Þ  
J£ÀÄªÀAxÀ PÉAqÀªÀ ¤Ã ªÉÄÃ¯É ªÀÄÄaÑ|| 
±ÀÄzÀÞeÁÕ£À ªÉÄÃ¯ÉÃgÀªÀzÀÄ zÁ 
jzÀæöå zÉÃºÀªÀÅ ¸ÀÄlÄÖ ºÉÆÃV ºÁgÀÄªÀÅzÀÄ  
§Ä¢ÞªÀAvÀjUÉ w½AiÀÄÄªÀÅzÀÄ £ÀªÀÄä  
ªÀÄÄzÀÄÝ ²±ÀÄ£Á¼À¢üÃ±À£À vÉÆÃgÀÄªÀÅzÀÄ|| -(²±ÀÄ£Á¼À µÀj¥sÀ) 

F §UÉAiÀÄ gÀÆ¥ÀPÀUÀ¼ÀÄ vÀvÀÛ÷é¥ÀzÀzÀ°è §ºÀ¼À ¹UÀÄvÀÛªÉ. ¯ËQPÀzÀ°è £ÀqÉAiÀÄÄªÀ 
ZÀlÄªÀlÄPÉUÀ¼À£ÀÄß C¯ËQPÀzÀ £É¯ÉUÉ C£Àé¬Ä À̧ÄªÁUÀ ªÀÄvÀÄÛ CzÀ£ÀÄß C©üªÀåQÛ¸ÀÄªÁUÀ vÀvÀÛ÷é¥ÀzÀUÀ¼À°è 
ZÀªÀÄvÁÌgÀUÀ¼ÀÄ PÁtÂ À̧ÄªÀÅ¢®è. §zÀ̄ ÁV C£ÀÄ¨sÁ«AiÀÄ C£ÀÄ¨sÁªÀ PÁtÄvÀÛzÉ.  

PÀÆqÀ®ÆgÀÄ §¸ÀªÀ°AUÀ¥Àà JA§ vÀvÀÛ÷é¥ÀzÀPÁgÀ£ÀÄ ±ÀjÃgÀªÀ£ÀÄß §mÉÖ, ºÉÆ®, CqÀÄUÉUÉ 
ºÉÆÃ°¹ ºÁqÀÄPÀlÄÖªÀ PÀæªÀÄzÀ°è C®èªÀÄ£À C£ÀÄ¨sÁªÀzÀ £É¯ÉAiÀÄ£ÀÄß PÁt§ºÀÄzÀÄ. CUÀ À̧£ÀÄ §mÉÖAiÀÄ£ÀÄß 
MUÉzÀÄ ªÀÄr ªÀiÁqÀÄªÀAvÉ, gÉÊvÀ ºÉÆ®ªÀ£ÀÄß ºÀzÀªÀiÁr GwÛ, ©wÛ É̈¼É ¨É¼ÉAiÀÄÄªÀAvÉ, CqÀÄUÉ 
ªÀiÁqÀÄªÀAvÉ ±ÀjÃgÀªÀ£ÀÄß AiÉÆÃUÀzÀ ªÀÄÆ®PÀ ºÀzÀ ªÀiÁqÀÄªÀ ¥ÀPÀéUÉÆ½¸ÀÄªÀ PÀÄjvÀÄ vÀvÀÛ÷é¥ÀzÀªÀ£ÀÄß 
gÀa¹zÁÝ£É.  
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¤ÃgÀÄ E®èzÉ d¼ÀPÀ ªÀiÁrgÀ É̈ÃPÀÄ 
ªÀÄrAiÀÄ¤®èzÉ §mÉÖ GnÖgÀ É̈ÃPÀÄ 
Hl ªÀiÁqÀzÉ ºÉÆmÉÖ vÀÄA©gÀ É̈ÃPÀÄ 
JZÀÑgÀzÉÆ¼ÀÄ ¤¢Ý ºÀwÛgÀ É̈ÃPÀÄ  
vÀA¨ÁQ®èzÀ §wÛ ¸ÉÃ¢gÀ̈ ÉÃPÀÄ 
¸ÉgÉAiÀÄ PÀÄrAiÀÄzÉ ¤±Á DVgÀ¨ÉÃPÀÄ 
gÉhÆÃ° ºÉÆÃV ªÀÄºÁAvÀ£À ªÀÄÄnÖgÀ É̈ÃPÀÄ(PÀqÀPÉÆÃ¼À ªÀÄrªÁ¼À¥Àà) 

J¯Áè C£ÀÄ¨sÁ« ¸ÁzsÀPÀgÀ CAwªÀÄ UÀÄj EzÉÃ DVgÀÄvÀÛzÉAiÉÄÃ£ÉÆÃ. C®èªÀÄ¥Àæ s̈ÀÄ«£À ªÀåQÛvÀé, 
DvÀ£À ¸ÁzsÀ£ÉAiÀÄ ªÀÄlÖ ¥ÀjZÀAiÀÄ«gÀÄªÀªÀjUÉ ªÉÄÃ°£À vÀvÀé ¸ÁPÁgÀªÉ¤¸ÀÄvÀÛzÉ. vÀvÀé¥ÀzÀPÁgÀgÀ ªÀÄÄRå 
¸ÁzsÀ£ÉAiÀÄ°è vÀ£Àß vÁ w½AiÀÄÄªÀÅzÀÄ DzsÁåvÀä ¥ÀgÀA¥ÀgÉAiÀÄ°è zÉÆqÀØ ¥Àæ±ÉßAiÀiÁV ¤AvÀAvÉ PÁtÄvÀÛzÉ. 
‘¤£Àß ¤Ã£ÀÄ w¹zÀ¯è ±ªÀ ¤£Àß¯è’ JAzÀÄ ¶ÉÃ¸ÀÄªÀ vÀvÀé¥ÀzÀPÁgÀgÀ ªÀiÁvÀÄ ‘vÀ£Àß vÁ£ÀjzÉÆqÉ 
£ÀÄrAiÉÄ¯Áè vÀvÀé £ÉÆÃqÀ! vÀ£Àß vÁ ªÀÄgÉzÉÆqÉ ªÀiÁAiÉÄ £ÉÆÃqÀ!’15 JA§ C®èªÀÄ£À ªÀiÁw£ÀzÉÝÃ 
¥ÀæwzsÀé¤AiÀÄAwzÉ.  

¥ÀÈy« JA§ÄzÀÄ GzÀPÀzÉAd®Ä, ªÀÄ£ÀªÉ PÉÃ¼ÀÄ 
GzÀPÀ vÁ£ÀVßAiÉÄAd®Ä 
CVß ªÁAiÀÄÄ«£ÉAd®Ä 
ªÁAiÀÄÄ vÁ£ÁPÁ±ÀzÉAd®Ä  
PÁtÄâzÉ¯Áè £ÉÃvÀæzÉAd®Ä ªÀÄ£ÀªÉÃ PÉÃ¼ÀÄ 
±À§ÝªÉ¯Á ±ÉÆÃvÀæzÉAd®Ä 
gÀ¸ÀªÉ¯Áè fºÉéAiÉÄAd®Ä, ªÀÄ£ÀªÉ PÉÃ¼ÀÄ 
UÀAzsÀ WÁætzÉAd®Ä 
²µÀå£ÉA§ÄªÀ UÀÄgÀÄ«£ÉAd®Ä ªÀÄ£ÀªÉ PÉÃ¼ÀÄ 
UÀÄgÀÄ vÁ °AUÀzÉAd®Ä 
°AUÀ ¤gÀÆ¥ÀzÉAd®Ä ªÀÄ£ÀªÉÃ PÉÃ¼ÀÄ 
¤gÀÆ¥À ¤gÁ¸ÀzÉAd­Ä ‘WÉÆÃgÀ ´ÀAUÀAiÀÄå’ JA§ CAQvÀzÉÆA¢UÉ gÀZÀ£ÉAiÀiÁVgÀÄªÀ F 

vÀvÀé¥ÀzÀªÀÅ C­èªÀÄ£À ‘°À§ÝªÉA¨É£É °ÉÆæÃvÀæzÉAd­Ä’16  JA§ ªÀZÀ£ÀzÀ ¤gÀÆ¥ÀzÀAwzÉ. vÀvÀé¥ÀzÀ vÀ£Àß 
MqÀ°£À°è ¤dªÀ£ÀÄß ElÄÖPÉÆArgÀÄvÀÛzÉ. ¸ÀgÀ¼À ¸ÀvÀåzÀ ¸ÁÜ¦vÀ ªÀiË®åUÀ¼À£ÀÄß PÉqÀªÀÅvÀÛzÉ. ¸ÁÜ¦vÀ ¸ÀvÀåUÀ¼ÀÄ 

                                                           
15. C®èªÀÄ£À ªÀZÀ£ÀUÀ¼ÀÄ, ªÀ-430, ¥ÀÄ-165. 
16. C®èªÀÄ£À ªÀZÀ£ÀUÀ¼ÀÄ, ¥ÀzÀå-286,¥ÀÄ-121 
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ºÀÄ¹ ¸ÀvÀåªÀ£ÀÄß £ÀA§ÄªÀAvÉ ªÀiÁqÀÄvÀÛªÉ. AiÀiÁgÀÆ ºÉÆgÀ§gÀzÀAvÉ ªÀiÁqÀÄvÀÛªÉ. zÉÃªÀgÀÄ, zsÀªÀÄð, 
CªÀÅUÀ¼À ªÉÄÃ°£À £ÀA©PÉ, DZÀgÀuÉUÀ¼À ¸ÀÄ½UÉ ¹®ÄPÀÄªÀAvÉ ªÀiÁqÀÄvÀÛªÉ. C£ÀÄ¨sÁ«UÀ¼ÀÄ vÀªÀÄä zÉÃºÀ 
ªÀÄvÀÄÛ ªÀÄ£À¸ÀÄìUÀ¼À CAvÀgï¸ÀA§AzsÀzÀ ªÀÄÆ®PÀ, eÁÕ£Á£ÉéÃµÀuÉAiÀÄ ªÀÄÆ®PÀ ªÀÄ£À¹ì£À°ègÀÄªÀ ¨sÀAiÀÄ, 
zË§ð®å, C¸ÁºÀAiÀÄPÀvÉAiÀÄ£ÀÄß vÉÆqÉzÀÄ ºÁPÀ®Ä vÀ£Àß vÁ w½AiÀÄÄªÀ vÀvÀézÀ ºÁ¢AiÀÄ£ÀÄß »rzÀgÀÄ. 
vÀvÀé¥ÀzÀPÁgÀgÀÄ vÀªÀÄä zÉÃºÀ-ªÀÄ£Àµì£À ¥Àj°ÀÄzÀÞvÉ PÀÄjvÀÄ ‘©qÀÄ ¨Á¶ÀåzÉÆ¸ÀÄ qÀA¨sÀªÀ’ JAzÀÄ ¶ÉÃ¸ÀÄªÀ 
ªÀÄÆ®PÀ ¸ÀvÀåªÉA§ÄzÀÄ ªÀÄ£ÀÄµÀå£À eÉÆvÉUÉ EgÀÄvÀÛzÉAiÉÄÃ ºÉÆgÀvÀÄ ºÉÆgÀVgÀÄªÀÅ¢®è JAzÀÄ ºÉÃ¼ÀÄvÁÛ 
‘ªÀÄ£ÀvÉÆ¸ÉzÀÄ ¶ÉÃ¸ÀÄªÀÅzÉ ªÀÄ¶ÁeÁÕ£À’ªÉAzÀÄ ºÉÃ¼ÀÄvÁÛgÉ.  

vÀvÀé¥ÀzÀPÁgÀgÀÄ ¸ÀªÀiÁdzÀ J¯Áè ªÀUÀðzÀ d£ÀgÉÆqÀ£É ¸ÉÃj, CªÀgÀ £ÀqÀÄªÉAiÉÄÃ 
ºÁqÀÄPÀnÖzÀªÀgÀÄ. CªÀgÀ vÀvÀé¥ÀzÀUÀ¼ÀÄ ªÀiÁvÀæ J¯Áè PÁ®PÀÆÌ ¤®ÄèvÀÛªÉ. CzÀ£ÀÄß £ÉÆÃr ¸ÁzsÀPÀgÀÄ vÀªÀÄä 
£ÀqÉAiÀÄ£ÀÄß w¢ÝPÉÆ¼ÀÄîvÁÛgÉ. ºÁUÉ ªÀiÁqÀ¢zÀÝgÉ CªÀgÀ ¸ÁzsÀ£É PÀÆzÀ¯É¼ÉAiÀÄµÀÄÖ ªÀÄÄAzÀPÉÌ ¸ÁUÀÄªÀÅ¢®è. 
²ÀjÃ¥sÀgÀ ‘§gÀPÉÆÃ ¥ÀzÀ §gÀPÉÆ’ JA§ vÀvÀÛ÷é¥ÀzÀzÀ°è CzÀgÀ ¸ÀÄ½ªÉÃ E®èzÀªÀjUÀÆ §æºÁä£ÀAzÀzÀ 
¥ÀjZÀAiÀÄªÁUÀÄvÀÛzÉ. ‘¶ÉÆÃUÀÄw¶ÀÄzÀÄ PÁ­ ªÀåxÀð’ JA§ ¥ÀzÀªÀÅ AiÀiÁjUÉÃ DzÀgÀÆ 
JzÉUÀÄ¢AiÀÄ£ÀÄßAlÄ ªÀiÁqÀÄvÀÛzÉ. F vÀvÀÛ÷é¥ÀzÀzÀ PÉÆ£ÉAiÀÄ JgÀqÀÄ ¸Á®ÄUÀ¼ÀÄ MAzÀÄ ¹zÁÞAvÀªÀ£ÉßÃ 
ªÀÄAr¸ÀÄvÀÛªÉ. PÀªÀÄðPÉÌ ¥sÀ® ¹UÀ̄ ÉÃ¨ÉÃPÀÄ, ¥ÀÄtåPÉÌ ¸ÀAvÉÆÃµÀ, ¥Á¥ÀPÉÌ zÀÄBR. EA¢æAiÀÄUÀ¼ÀÄ 
JZÀÑjgÀÄªÀªÀgÉUÀÄ K£ÁzÀgÉÆAzÀ£ÀÄß ªÀiÁqÀÄwÛgÀÄvÀÛªÉ. gÀeÉÆÃUÀÄt¢AzÀÄAmÁzÀ PÁªÀÄ, PÉÆæÃzsÀUÀ½AzÀ 
JAvÀºÀ ªÀÄ£À¸ÀÄì PÀÆqÀ «ZÀ°vÀªÁUÀÄvÀÛzÉ. ¥ÀÄtå, ¥Á¥À PÀªÀÄðUÀ¼À£ÀÄß PÀ¼ÉzÀÄPÉÆÃ. ºÉÃUÉAzÀgÉ 
CªÉgÀqÀ£ÀÄß ²±ÀÄ£Á¼À¢üÃ±À¤UÉ PÉÆqÀÄ. G½zÀzÉÝÃ£ÀÄ? AiÀiÁªÀ PÀªÀÄðzÀ ¯ÉÃ¥ÀªÀÇ G½AiÀÄÄªÀÅ¢®è. 
EzÀ£Éß J¯Áè DvÀäeÁÕ¤UÀ¼ÀÄ ºÉÃ¼ÀÄªÀÅzÀÄ. PÀ¼ÉzÀzÀÄÝ ²±ÀÄ£Á¼À¢üÃ±À£À zsÀªÀÄð JAzÀÄ ºÉÃ¼ÀÄªÁUÀ 
G½AiÀÄÄªÀÅzÀÄ D£ÀAzÀªÉAzÀÄ ²±ÀÄ£Á¼À ±ÀjÃ¥sÀgÀÄ ºÉÃ¼ÀÄvÁÛgÉ.  

²±À£Á¼À ±ÀjÃ¥ÀgÀÄ vÀªÀÄä ‘©¢ÝAiÀÄ¨Éâ ªÀÄÄzÀÄQ’, ‘¶ÁªÀÅ vÀÄ¹zÉÃ£É’, ‘ É́ßÃ¶À ªÀiÁqÀ¨ÉÃQAvÀªÀ¸À’ 
JA§ vÀvÀÛ÷é¥ÀzÀUÀ¼À°è ¹ÛçÃ ªÀtð£ÉUÀ¼À ªÀÄÆ®PÀ eÁÕ£ÀzÀ £É¯ÉAiÀÄ£ÀÄß ¤gÀÆ¦¸ÀÄªÀÅzÀÄ «²µÀÖªÁVzÉ. 
¥ÀzÀzÀ ªÀÄzsÀåzÀ®ÉèÃ ‘£Á­ÄÌ ªÀÄA¢AiÉÆ¸ÀUÉ £ÉÆÃqÀÄ £ÁZÀÄªÀ¸É²ÀÄÖ’ JA§ ´Á¯£À¯è DvÀäeÁÕ¤AiÀÄÄ vÁ£ÀÄ 
eÁÕ¤ JAzÀÄ ºÉÃ½PÉÆ¼ÀÄîªÀÅ¢®è. DvÀäeÁÕ£ÀªÀÅ ¥ÀæZÁgÀ «gÉÆÃ¢ü JA§ÄzÀ£ÀÄß ªÀtð£ÉAiÀÄ ªÀÄÆ®PÀ 
¶ÉÃ¸ÀÄvÁÛ D ¶ÉtÄÚ ªÀÄÄQÛªÀ¤vÉ, CªÀ À̧£ÀÄß PÀÆr ‘«gÀQÛAiÉÄA§ ´ÀÄgÀvÀ ´ÀÄRªÀ£ÀÄß ¥ÀqÉAiÀÄ¨ÉÃPÀÄ’ 
JA¢zÁÝgÉ. EzÀÄ £ÉÃgÀªÁV CxÀðªÁUÀÄªÀÅ¢®èªÁzÀgÀÆ eÁÕ£À ¸ÁzsÀ£ÉAiÀÄ ªÀiÁUÀð ªÀÄvÀÄÛ CzÀgÀ ¸ÀÄR 
JAvÀºÀzÀÄÝ JA§ÄzÀ£ÀÄß F vÀvÀÛ÷é¥ÀzÀªÀÅ ¤gÀÆ¦¸ÀÄvÀÛzÉ.  

C®èªÀÄ£À ¥ÀæPÁgÀ ¸Á¢ü¸À̈ ÉÃPÁzÀzÀÄ K£ÀÆ E®è. vÀ®Ä¥À¨ÉÃPÁzÀ wgÀÄªÀÅ E®è. EgÀÄªÀÅzÀ PÉÃªÀ® 
eÁÕ£À. CjªÀÅ ªÀiÁvÀæ. CzÀÄ GjAiÀÄÄªÀ CVßAiÀÄ ºÁUÉ, D CVßAiÀÄÄ C¸ÀvÀåªÀ£ÀßµÉÖÃ C®è zÉÃªÀzÉÃªÀvÉ 
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JA§ «ÄxÉåAiÀÄ£ÀÆß, ¸ÀéUÀð-£ÀgÀPÀUÀ¼À£ÀÆß, UÀrgÉÃSÉUÀ¼À£ÀÆß ¸ÀÄlÄÖ ºÁPÀÄvÀÛzÉ. PÉÆ£ÉUÉ G½AiÀÄÄªÀÅzÀÄ 
K£ÀÆ E®èzÀ, ¥ÀÆtð SÁ°AiÀiÁzÀ, ªÉÆzÀ®Æ EgÀzÀ, PÉÆ£ÉAiÀÄÆ EgÀzÀ §AiÀÄ®Ä ªÀiÁvÀæ. ±ÀÆ£Àå 
ªÀiÁvÀæ. C­èªÀÄ£À ªÀiÁw£À¯è ¶ÉÃ¸ÀÄªÀÅzÁzÀgÉ ‘§AiÀÄ­Ä §AiÀÄ­£É ©wÛ §AiÀÄ­Ä §AiÀÄ­£É ¨É Ȩ́zÀÄ 
§AiÀÄ­Ä §AiÀÄ®ÁV vÁ §AiÀÄ®Á¬ÄvÀAiÀiÁå’. EzÀÄ J®Áè «gÉÆÃzsÀ s̈Á´ÀUÀ À̧ «gÉÆÃzsÀ¨sÁ´À. J®Áè 
gÀºÀ¸ÀåUÀ¼À gÀºÀ¸Àå. F §UÉAiÀÄ gÀÆ¥ÀPÀUÀ¼ÀÄ vÀvÀé¥ÀzÀUÀ¼À°è §ºÀ¼À ¹UÀÄvÀÛªÉ. gÀÆ¥ÀPÀPÉÌ ¨ÉÃPÁzÀ 
C£ÀÄ¨sÁªÀªÀÇ E°è C®èªÀÄ£À ªÀZÀ£ÀUÀ¼À°è£À C£ÀÄ¨sÁªÀªÀ£ÉßÃ ºÉÆÃ®ÄvÀÛªÉ. ¯ËQPÀzÀ°è £ÀqÉAiÀÄÄªÀ 
C£ÀÄ¨sÁªÀzÀ ¸ÀAUÀwUÀ¼À£ÀÄß C¯ËQPÀzÀ ¸ÀAUÀwUÀ¼ÉÆqÀ£É ºÉÆÃ°¸ÀÄªÀÅzÀ£ÀÄß vÀvÀé¥ÀzÀPÁgÀgÀ°èAiÀÄÆ 
PÁt§ºÀÄzÀÄ.  

vÀAvÀæ±Á¸ÀÛçªÀÅ ±ªÀ£À LzÀÄ §UÉAiÀÄ °ÀQÛAiÀÄ£ÀÄß ¶ÉÃ¸ÀÄvÀÛzÉ. ‚avï, D£ÀAzÀ, EZÁÒ, eÁÕ£À ªÀÄvÀÄÛ 
QæAiÀiÁ EªÉ D LzÀÄ ±ÀQÛUÀ¼ÀÄ. F LzÀÄ CA±ÀUÀ¼À°è ¥ÀAZÀPÀÈvÀå ¥ÀgÁAiÀÄt£ÁVzÁÝ£É. »ÃUÁV CªÀ£À 
PÀªÀÄðUÀ¼ÀÄ LzÀÄ. CA±ÀUÀ½UÁV ²ªÀ£ÀÄ zsÀj À̧ÄªÀ gÀÆ¥ÀUÀ¼ÀÄ LzÀÄ. CªÀÅUÀ¼ÉAzÀgÉ ¸ÀÈ¶Ö, ¹Üw, À̧AºÁgÀ, 
wÃgÉÆÃzsÀ£Á ªÀÄvÀÄÛ C£ÀÄUÀæºÀ. F LzÀÄ gÀÆ¥ÀUÀ¼À£ÀÄß ²ªÀ£ÀÄ zsÀj¹ ¸Àé-EZÉÒ¬ÄAzÀ ¸ÀAPÀÄavÀ£ÁV 
CtÄªÁUÀÄvÁÛ£É. EzÉÃ fÃªÀ¨sÁªÀ. F fÃªÀ¨sÁªÀªÀÅ ªÀºÀ, PÀAZÀÄPÀ, ªÀÄ®, CeÁÕ£À ªÀÄvÀÄÛ DªÀgÀt 
LzÀÄ «zsÀªÁzÀ ¥Á±ÀUÀ½AzÀ ¹zÀÞªÁUÀÄvÀÛzÉ. F ¥Á±À§zÀÝ£ÁzÀªÀ£ÉÃ ¥À±ÀÄ. EzÀÄ DªÀgÀt §UÉ. PÀ̄ Á 
JA§ CA±À¢AzÀ ¸ÀªÀðªÀ£ÀÄß ¸ÀÈ¶Ö¸ÀÄªÀ ¸ÀÈ¶ÖPÀvÀð£ÁzÀ ²ªÀ£ÀÄ C®àPÀvÀð£ÉAzÀÄ J¤¹PÉÆ¼ÀÄîvÁÛ£É. 
«zÉå¬ÄAzÀ ¸ÀªÀðdÕ£ÁVzÀÝgÀÆ DªÀgÀtPÉÌ M¼À¥ÀlÄÖ C®àdÕ£É¤¹PÉÆ¼ÀÄîvÁÛ£É. ¤Ãw¬ÄAzÁV 
¸ÀªÀðªÁå¥ÀPÀ£ÁzÀªÀ£ÀÄ ±ÀjÃgÀªÀ£ÀÄ ¥ÀqÉzÀÄ ªÀåQÛ¨sÁªÀªÀ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛ£É.‛17 gÁUÀ¢AzÀ 
¥ÀÆtð£ÁVgÀÄªÀ£ÁVzÀÝgÀÆ zÉéÃµÀ¢AzÁV C¥ÀÆtð£É¤¹PÉÆ¼ÀÄîvÁÛ£É. PÁ®ªÉA§ CA±À¢AzÁV ¤vÀå 
CPÁ®£ÁzÀ ²ªÀ£ÀÄ C¤vÀå ¥ÀÄgÀÄµÀ£ÁUÀÄvÁÛ£É.  

F DªÀgÀtªÀÅ ªÀÄgÉAiÀiÁUÀzÀ ºÉÆgÀvÀÄ ¥À±ÀÄªÉAzÀÄ vÉÆÃgÀÄwÛgÀÄªÀªÀ£ÀÄ ²ªÀ£ÉAzÀÄ 
¥ÀæPÀlUÉÆ¼Àî¯ÁgÀ. ªÀåQÛAiÀiÁVgÀÄªÀªÀ£ÀÄ «±ÀéªÁUÀ¯ÁgÀ. ªÁªÀÄ£À¨sÁªÀªÁVgÀÄªÀªÀ£ÀÄ «gÁmï ¨sÁªÀ£ÀÄß 
C£À¨sÀ« À̧¯ÁgÀ. ¥Á±À§zÀÞ£ÁVgÀÄªÀªÀ£ÀÄ ¥Á±À ªÀÄÄPÀÛ£ÁUÀ¯ÁgÀ. E°è ªÉÆÃPÀëªÉAzÀgÉ vÀ£Àß F ¥ÀAZÀ 
¥Á°ÀUÀ¹AzÀ PÀÆrzÀ DªÀgÀtzÀ ´ÀégÀÆ¥ÀªÀ£ÀÄß PÀ̧ ÉzÀÄPÉÆAqÀÄ ‚vÀ£Àß£ÀÄß vÁ£ÀÄ w¹zÀÄPÉÆAqÀÄ‛ D£ÀAzÀzÀ 
¹ÜwAiÀÄ£ÀÄß C£ÀÄ¨sÀ«¸ÀÄªÀÅzÀµÉÖÃ ºÉÆgÀvÀÄ ¨ÉÃgÉÃ£ÀÆ C®è. gÁUÀ zÉéÃµÀUÀ½AzÀ PÀ®Ä¶vÀªÁzÀ avÀÛªÉÃ 
¸ÀA¸ÁgÀ. F ±ÀjÃgÀzÀ DªÀgÀtªÀ£ÀÄß PÀ¼ÀaPÉÆAqÀÄ ©qÀÄUÀqÉ ºÉÆÃAzÀÄªÀÅzÉÃ ²ªÀ¸ÁPÁëvÁÌgÀ. EzÀ£Éß 
‘¥ÀævÀå©üeÉÕ’ J£ÀÄßªÀÅzÀÄ. ±ªÀ£ÉÃ ¨ÉÃgÉ, «°ÀéªÉÃ ¨ÉÃgÉ, DvÀä£ÉÃ ¨ÉÃgÉ JA§ ¨sÁæAwAiÀÄ£ÀÄß zÉéöÊvÀ¥ÀæxÉ 
JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. EzÀÄ CeÁÕ£À, «ÄxÁåeÁÕ£À. ²ªÁ£ÀÄ¨sÀÆwAiÀÄ eÁÕ£À¢AzÀ F CeÁÕ£ÀªÀÅ vÉÆ®V 

                                                           
17. vÀAvÀæ zÀ±Àð£À, ºÀjÃ±À f.©, ¥ÀÄ-307. 
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ºÉÆÃUÀÄvÀÛzÉ. CzÀgÀ §AzsÀ¢AzÀ ©qÀÄUÀqÉAiÀiÁUÀÄvÀÛzÉ. C°è ±ÀÄzÀÞ ²ªÀgÀÆ¥ÀzÀ DvÀäzÀ±Àð£ÀªÀÅ 
GAmÁUÀÄvÀÛzÉ.  

F dUÀvÀÛ£ÀÄß «ÄxÉåAiÉÄAzÀÄ w½AiÀÄ¨ÉÃPÁV®è. EzÀÄ ²ªÀ-±ÀQÛAiÀÄ ¸ÁªÀÄgÀ̧ Àå¢AzÀ 
GUÀªÀÄªÁVzÉ. F ¸ÁªÀÄgÀ¸Àå gÀÆ¥ÀªÀ£ÀÄß «ªÀÄ±Éð JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. ²ªÀ£ÀÄ ¢Ã¥À(¥ÀæPÁ±À), 
±ÀQÛAiÀÄÄ ¨É¼ÀPÀÄ («ªÀÄ±Éð), ±ÀQÛAiÉÄÃ ¨ÉÃgÉ ²ªÀ£ÉÃ ¨ÉÃgÉ JA§ÄzÀÄ vÀ¥ÀÄà PÀ®à£É («ÄxÁå zÀÈ¶Ö) ²ªÀ£ÀÄ 
±ÀQÛAiÀÄÄ¼ÀîªÀ£ÀÄ, ±ÀQÛ¬ÄAzÀ ²ªÀ£ÀÄ ¨ÉÃgÉAiÀÄ®è, ²ªÀ¤AzÀ ±ÀQÛAiÀÄÆ ¨ÉÃgÉAiÀÄ®è. F ±ÀQÛUÀ¼ÀÄ C¸ÀASÁå. 
ªÀÄÄRåªÁV ±ÀQÛ JAzÀgÉ avï, D£ÀAzÀ, EZÁÒ, eÁÕ£À ªÀÄvÀÄÛ QæAiÀiÁ. ²ªÀ£ÀÄ vÀ£Àß EgÀÄ«PÉAiÀÄ£ÀÄß 
ªÀÄgÉ¬Ä¹, vÀ¤ßAzÀ ¨ÉÃgÉAiÀiÁV dUÀvÀÄÛ EgÀÄªÀAvÉ, fÃªÀzÀAvÉ vÉÆÃjPÉÆ¼ÀÄîªÀÅzÀÄ wgÉÆÃzsÁ£À QæAiÉÄ. 
F ªÉÆzÀ¯ÉÃ ºÉÃ½zÀ ¥ÀAZÀPÀÈvÀåUÀ¼À°è EzÀÆ MAzÀÄ. ²ªÀ£À C£ÀÄUÀæºÀªÀ£ÀÄß ¥ÀqÉzÀÄPÉÆAqÀgÉ F 
wgÉÆÃzsÁ£À vÀAvÁ£É PÀ¼ÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ. ºÁUÁV G¥ÁAiÀÄªÀÇ ²ªÀ£ÉÃ, G¥ÉÃAiÀÄªÀÇ ²ªÀ£ÉÃ JA§ÄzÀÄ 
w½AiÀÄÄªÀÅzÀÄ ªÀÄÄRåªÁUÀÄvÀÛzÉ. »ÃUÉ ²ªÀ£À£ÀÄß w½AiÀÄ®Ä ¥ÀÄgÁtUÀ¼ÀÄ ºÀ®ªÀÅ EzÀÝgÀÆ ªÁ¸ÀÛªÁV 
²ªÀ£À£ÀÄß ¥ÀqÉAiÀÄ®Ä AiÀiÁªÀ G¥ÁAiÀÄªÀÇ ¸ÀºÀPÁjAiÀiÁUÀ¯ÁgÀzÀÄ. EzÀ£ÀÄß C£ÀÄ¥ÁAiÀÄ, ¤gÀÄ¥ÁAiÀÄ, 
«eÁÕ£À »ÃUÉ PÀgÉAiÀÄÄªÀÅzÀÄAlÄ.  

·ÃUÉ ‚«°ÀéZÉÊvÀ£ÀåzÀ KPÀvÉAiÀÄ£ÀÄß ªÀÄgÉªÀiÁr, ´ÀÈ³ÖAiÀÄ §¶ÀÄvÀéPÉÌ PÁgÀtªÁVgÀÄªÀ ªÀiÁAiÉÄ 
¸ÀÈ¶ÖAiÀÄ ªÉÆzÀ® C©üªÀåQÛ. F ªÀiÁAiÉÄ¬ÄAzÁV DvÀä, avï, D£ÀAzÀ, EZÁÒ, eÁÕ£À, QæAiÀiÁ JA§ 
LzÀÄ ±ÀQÛUÀ¼ÀÄ ªÀÄgÉAiÀiÁV©qÀÄvÀÛªÉ. EzÀÄ ²ªÀ£À wgÉÆÃzsÁ£À±ÀQÛ. ²ªÀ£À C£ÀÄUÀæºÀ ±ÀQÛ¬ÄAzÀ ªÀiÁAiÉÄ 
´Àr­ªÁV PÀ̧ ÀaPÉÆ¸ÀÄîvÀÛzÉ.‛18 ·ÃUÉ ‘§ÄgÀÄqÉAiÉÄÃ °ÀjÃgÀ, ¥ÀÄtåªÉÃ PÉÆ¼ÀªÉ, ²±ÀÄ£Á¼À£ÉA§ ¤ÃgÀ£ÀÄß 
vÀÄA©, CjªÉA§ §mÉÖAiÀÄ£ÀÄß ºÉÆ¢Ý¹ J¯É ªÉÆÃdÄUÁgÀ, UÀÄqÀÄUÀÄrAiÀÄ ¸ÉÃ¢£ÉÆÃqÀÄ. DUÀ 
zÀjzÀæªÁzÀ zÉÃºÀ ¨sÁªÀªÀÅ ¸ÀÄlÄÖ ºÉÆÃV ±ÀÄzÀÞeÁÕ£ÀªÀÅ £ÉwÛUÉÃgÀÄvÀÛzÉ. ªÀÄ£À¸ÉìA§ ¸ÀAaAiÀÄ 
©aÑ ¢£À ¢£ÀªÀÅ ¨sÁæAwAiÉÄA§ ¨sÀAVAiÀÄ PÉÆaÑ £É£ÀºÉA§ a®ÄªÉÄUÉ ºÀaÑ §Ä¢Þ J£ÀÄªÀAxÀ PÉAqÀªÀ 
¤Ã ªÉÄÃ¯É ªÀÄÄaÑ|| ±ÀÄzÀÞeÁÕ£À ªÉÄÃ¯ÉÃgÀªÀzÀÄ zÁjzÀæöå zÉÃºÀªÀÅ ¸ÀÄlÄÖ ºÉÆÃV ºÁgÀÄªÀÅzÀÄ 
§Ä¢ÞªÀAvÀjUÉ w½AiÀÄÄªÀÅzÀÄ £ÀªÀÄä ªÀÄÄzÀÄÝ ²±ÀÄ£Á¼À¢üÃ±À£À vÉÆÃgÀÄªÀÅzÀÄ|| ²±ÀÄ£Á¼À µÀjÃ¥sÀjAzÀ 
»rzÀÄ J¯Áè vÀvÀé¥ÀzÀPÁgÀgÀÄ ºÉÃ¼ÀÄªÀ ªÀÄÄQÛAiÀÄ ¸ÀégÀÆ¥ÀªÀÇ EzÉÃ DVzÉ. 

  

                                                           
18. vÀAvÀæ zÀ±Àð£À, ºÀjÃ±À f.©, ¥ÀÄ-307. 
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PÀ£ÀßqÀzÀ°è ªÁQÑvÀæUÀ¼ÀÄ DgÀA¨sÀªÁzÁUÀ (1933-34) EªÀÅUÀ½UÉ §ºÀÄªÀÄÄRå ¸ÀA¥À£ÀÆä®ªÁV 
MzÀVzÀÄÝ zsÁ«ÄðPÀ, ¥ËgÁtÂPÀ PÀxÀ£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÀAvÀ¨sÀPÀÛgÀ PÀxÉUÀ¼ÀÄ. PÀ£ÀßqÀzÀ ªÉÆzÀ® ªÁQÑvÀæUÀ¼ÀÄ 
JAzÀÄ UÀÄgÀÄw´À­àlÖ ‘¨sÀPÀÛzsÀÄæªÀ’ ªÀÄvÀÄÛ ‘´Àw ´ÀÄ®ÉÆÃZÀ£À’1 ZÀ®£ÀavÀæUÀ¼ÀÆ ¸ÀºÀ ¥ËgÁtÂPÀ 
ªÀÄvÀÄÛ ¨sÀQÛPÀxÀ£ÀªÀ£ÀÄß PÉÃA¢æÃPÀj¹zÀÝªÀÅUÀ¼ÉÃ DVzÀÝªÀÅ. F JgÀqÀÆ ¹£ÉªÀiÁUÀ¼À ªÀÄÄSÁAvÀgÀ 
UÀ¯Áè¥ÉnÖUÉAiÀÄ£ÀÄß ¸ÀgÀ¼ÀªÁV vÀÄA©¹PÉÆ¼Àî§®è ¹zÀÞªÀiÁzÀjAiÉÆAzÀ£ÀÄß DgÀA©üPÀ ªÁQÑvÀæUÀ¼À 
¤ªÀiÁð¥ÀPÀ/ ¤zÉÃð±ÀPÀgÀÄUÀ¼ÀÄ2 PÀAqÀÄPÉÆArzÀÝgÀÄ. ‘´Àw À́Ä®ÉÆÃZÀ£À’(1934), avÀæzÀ £Á¬ÄPÉAiÀiÁzÀ 
¸ÀÄ¯ÉÆÃZÀ£ÉAiÀÄÄ C¥ÁgÀ PÀµÀÖ-£ÀµÀÖUÀ¼À£ÀÄß C£ÀÄ¨sÀ« À̧ÄvÁÛ ¥ÀgÀzÉAiÀÄ°è PÀtÂÚÃgÀÄ ¸ÀÄj¹ ¸ÀºÀUÀªÀÄ£À 
ªÀiÁrzÀgÉ, ¨Á®PÀ zsÀÄæªÀ ªÀÄ®vÁ¬ÄAiÀÄ vÁvÁìgÀªÀ£ÀÄß C£ÀÄ¨sÀ« À̧ÄvÁÛ C£ÉÃPÀ ¸ÀAPÀlUÀ¼À£ÀÄß 
£ÀÄAVPÉÆAqÀÄ vÀ£Àß ºÀj s̈ÀQÛAiÀÄ£ÀÄß ¸Á©ÃvÀÄ ¥Àr¸À®Ä GUÀæ vÀ¥À À̧Äì ªÀiÁqÀÄvÁÛ£É. F jÃwAiÀiÁV 
PÀ£ÀßqÀzÀ ¤zÉÃð±ÀPÀgÀÄUÀ¼ÀÄ PÀAqÀÄPÉÆAqÀ ¹£ÉªÀiÁzÀ PÉÃAzÀæ ¥ÁvÀæUÀ¼À£ÀÄß CxÀªÀ £ÁAiÀÄPÀ-£Á¬ÄPÉAiÀÄ£ÀÄß 
C¥ÁgÀ ¸ÀAPÀµÀÖQÌÃqÀÄªÀiÁqÀÄªÀ »A¸ÀPÀ ¸ÀÆvÀæUÀ¼À£ÀÄß ¥ËgÁtÂPÀ/ ¨sÀQÛ¹£ÉªÀiÁUÀ¼À ªÀÄÆ®PÀ ºÉÃUÉ ¥Àæ¸ÁgÀ 
ªÀiÁqÀ¯Á¬ÄvÀÄ ªÀÄvÀÄÛ CzÀÄ PÀ£ÀßqÀ ¹£ÉªÀiÁzÀ d£À¦æAiÀÄ ¸ÀÆvÀæªÁV ªÀiÁ¥ÀðlÖ «zÀåªÀiÁ£ÀªÀ£ÀÄß F 
¯ÉÃR£ÀzÀ°è ¥Àj²Ã°¸À®Ä ¥ÀæAiÀÄwß À̧¯ÁVzÉ. 

¨sÁgÀwÃAiÀÄ ¥ÀgÀA¥ÀgÉAiÀÄ°è ¨sÀQÛUÉ ªÀÄºÀvÀézÀ ¸ÁÜ£À«zÉ. C¢üPÁgÀzÀ 
¸ÁÜ£ÀzÀ°ègÀÄªÀÅzÀQÌAvÀ ¨sÀPÀÛ£ÁVgÀÄªÀÅzÉÃ ºÉZÀÄÑ ªÀiË®åAiÀÄÄvÀªÁzÀzÀÄÝ JA§ÄzÀ£ÀÆß ¨sÁgÀwÃAiÀÄ ¨sÀQÛ 
¸ÀªÀiÁd M¦àzÉ. AiÀiÁªÀÅzÉÃ zsÁ«ÄðPÀ PÀxÀ£ÀUÀ¼À£ÀÄß DzsÀj¹ §AzÀ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼ÀÄ ¸ÁªÀiÁ£ÀåªÁV 
C¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß «gÉÆÃ¢ü¸ÀÄªÀ, ªÀÄpÃAiÀÄ ¸ÀA¸ÀÌøwAiÀÄ DvÀäªÀAZÀ£ÉAiÀÄ £ÀqÉUÀ¼À£ÀÄß §AiÀÄ°UÉ¼ÉAiÀÄÄªÀ, 
ªÀÄÆqsÀ£ÀA©PÉUÀ¼À£ÀÄß wgÀ¸ÀÌj¸ÀÄªÀ, qÁA©üPÀ ¨sÀPÀÛgÀ CºÀA¤gÀ̧ À£À ªÀiÁqÀÄªÀ ªÀÄvÀÄÛ DzsÁåvÀäªÀ£ÀÄß 
±ÀÄzÀÞUÉÆ½¸ÀÄªÀ ¥ÀæAiÀÄvÀßªÉA§AvÉ ¤gÀÆ¦¸À®ànÖgÀÄvÀÛªÉ PÀÆqÀ. DzÀgÉ E°è, DgÀA©üPÀ PÀ£ÀßqÀ ¹£ÉªÀiÁzÀ 
¸ÀAzÀ̈ sÀðzÀ°è ¥ÀÄgÁt ªÀÄvÀÄÛ ¨sÀQÛPÉÃA¢ævÀ ¹£ÉªÀiÁUÀ¼ÉÃ KPÉ ¤zÉÃð±ÀPÀgÀ DzÀå DAiÉÄÌUÀ¼ÉA§AvÉ 
vÀAiÀiÁgÁUÀÄwÛzÀÝªÀÅ ªÀÄvÀÄÛ d£À¦æAiÀÄªÁVzÀÝªÀÅ JA§ ¥Àæ±ÉßAiÀÄ£ÀÄß PÉÃ½PÉÆ¼ÀÄîªÀÅzÀÄ CªÀ±ÀåPÀªÁVzÉ.  

                                                           
1. awæÃPÀgÀt ¥ÁægÀA©ü¹zÀ ªÉÆzÀ® ªÁQÑvÀæ- ‘¨sÀPÀÛzsÀÄæªÀ’(1933), ‘´Àw ´ÀÄ®ÉÆÃZÀ£À’ (1934), ªÉÆzÀ®Ä vÉgÉ PÀAqÀ ªÁQÑvÀæ 
2. AiÀÄÄ.J¯ï. £ÁgÁAiÀÄtgÁªï- ¨sÀPÀÛzsÀÄæªÀ, AiÀÄÄ.J¯ï. ªÁå¸ÀgÁªï, ªÉÊ.« gÁªï- ¸Àw ¸ÀÄ¯ÉÆÃZÀ£À 
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µ£ÉªÀiÁ Ew¶Á´ÀPÁgÀgÁzÀ PÉ. ¥ÀÄlÖ´Áé«ÄAiÀÄªÀgÀÄ ¶ÉÃ¸ÀÄªÀAvÉ ‚¨sÁgÀwÃAiÀÄ ´ÀA´ÀÌøw 
CzÀgÀ®Æè PÀ£ÁðlPÀzÀ ¸Á»vÀå-¸ÀA¸ÀÌøwAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è ¨sÀQÛ¥ÀAxÀ ªÀÄvÀÄÛ ¸Á»vÀåPÉÌ «²µÀÖªÁzÀ 
¸ÁÜ£À«zÉ. AiÀÄdªÀiÁ£À zsÀªÀÄðªÉÇAzÀÄ vÀ£Àß PÀoÉÆÃgÀvÉ¬ÄAzÀ d£À«ªÀÄÄRªÁzÁUÀ CzÀ£ÀÄß 
d£ÀªÀÄÄTAiÀiÁV¹zÀÄÝ ¨sÀQÛ¥ÀAxÀ. ªÀÄoÀªÀiÁ£ÀåUÀ¼À, zÉÃªÀ¸ÁÜ£ÀUÀ¼À UÀ s̈ÀðUÀÄrAiÀÄ°è gÀÆ¥ÀÄUÉÆAqÀ 
zsÁ«ÄðPÀ jÃw jªÁdÄUÀ¼ÀÄ vÀªÀÄä ªÀÄrªÀAwPÉ ªÀÄvÀÄÛ ¸ÀA¥ÀæzÁAiÀÄ ±ÀgÀtvÉ¬ÄAzÁV ªÀiÁ£ÀªÀ 
¸ÁévÀAvÀæöåªÀ£ÀÄß ºÀwÛQÌ §ºÀ¼À §AzsÀ£ÀPÁj ªÀåªÀ¸ÉÜAiÀÄ£ÀÄß gÀÆ¦¹zÀAxÀªÀÅ. vÀ¼À̧ ÀªÀÄÄzÁAiÀÄUÀ½UÉ zÉÃªÀgÀÄ 
CzsÁåvÀäªÀ£ÀÄß ¤gÁPÀjµzÀAxÀªÀÅ. F §AzsÀ£ÀPÁj ªÀåªÀ´ÉÜUÉ ¥ÀæwgÉÆÃzsÀ MrØzÉÝÃ ¨sÀQÛ¥ÀAxÀ.‛3 
PÀ£ÁðlPÀ/¨sÁgÀwÃAiÀÄ ¸ÀªÀiÁd FUÁUÀ¯ÉÃ vÀ£Àß°è CAvÀUÀðvÀªÁVzÀÝ EAvÀºÀ zsÁ«ÄðPÀ 
ªÀÄvÀÄÛ ¨sÀQÛ¸ÀAvÀgÀ PÀÄjvÀ PÀxÀ£ÀUÀ¼À£ÉßÃ PÀ£ÀßqÀ ¹£ÉªÀiÁªÀÅ vÀ£Àß ¨É¼ÀªÀtÂUÉUÀÆ §¼À¹PÉÆArvÀÄ. CzÀ®èzÉ 
§ºÀÄvÉÃPÀ J®è zsÁ«ÄðPÀ/¨sÀQÛ¸ÀAvÀgÀ PÀxÀ£ÀUÀ¼ÀÄ C¥ÁgÀ »A¸É, PÀµÀÖ, C¥ÁAiÀÄzÀ fÃªÀ£À, C£ÉÃPÀ 
¥ÀjÃPÉëUÀ¼ÀÄ, PÉÆ£ÉAiÀÄ°è zÉÊªÀzÀ ¸ÁPÁëvÁÌgÀ EvÁå¢ ¸À¤ßªÉÃ±ÀUÀ¼À£ÀÄß M¼ÀUÉÆArzÀÄÝ CvÀåAvÀ 
gÉÆÃZÀPÀªÁV EzÀÝªÀÅ. 

CzÀ­èzÉ ‚ªÀÄ£ÀÄ²Àå£À ªÀiÁ£ÀµPÀ gÀZÀ£ÉAiÀÄ¯èAiÉÄÃ CqÀPÀªÁVgÀÄªÀ ‘DPÀæªÀÄtPÁj 
ªÀÄ£ÉÆÃ¨sÁªÀ’ªÀ£ÀÄß‛4 vÉgÉAiÀÄ ªÉÄÃ¯É £ÁAiÀÄPÀ-£Á¬ÄPÉUÉ »A¸ÉAiÀÄ C£ÀÄ¨sÀªÀ vÀAzÉÆrØzÁUÀ CªÀgÀÄUÀ¼ÀÄ 
C£ÀÄ¨sÀ«¸ÀÄªÀ ¸ÀAPÀlUÀ¼ÉÆA¢UÉ ¥ÉæÃPÀëPÀ£ÀÆ ¥Á®ÄzÁgÀ£ÁUÀÄªÀ, £ÉaÑ£À ¥ÁvÀæUÀ½UÉ MzÀVzÀ PÀµÀÖUÀ½UÉ 
ªÀÄgÀÄUÀÄªÀ ªÀÄ£ÉÆÃªÁå¥ÁgÀ ¸ÀºÀdªÀÇ DVzÀÝjAzÀ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À°è »A¸ÉAiÀÄ ¸ÀAWÀl£É 
¥ÀÄ£ÀgÁªÀwðªÁUÀÄvÀÛ¯ÉÃ §AvÀÄ. ºÁUÉ £ÉÆÃrzÀgÉ ¨sÀQÛ CxÀªÀ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼ÀÄ »A¸Á-¸ÀAWÀl£ÉAiÀÄ°è 
¸ÀA¨sÀæ«Ä¸ÀÄªÀ ªÀÄ£ÀÄµÀå£À ªÀÄ£À¸Àì£ÀÄß ±ÁAvÀªÁV¸À É̈ÃQvÀÄÛ, JzÉAiÀÄ°ègÀÄªÀ »A¸Á ¥ÀæªÀÈwÛAiÀÄ£ÀÄß 
PÀgÀV À̧¨ÉÃQvÀÄÛ. DzÀgÉ ¨sÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøw ªÀÄvÀÄÛ DZÀgÀuÉUÀ¼ÀAvÉ ¨sÁgÀwÃAiÀÄ ¨sÀQÛ¹£ÉªÀiÁUÀ¼ÀÆ ¸ÀºÀ 
·A´ÉAiÀÄ£ÀÄß zÉÃ°ÀzÀ ´ÁA´ÀÌøwPÀ ªÀÄvÀÄÛ zsÁ«ÄðPÀvÉAiÉÆ¸ÀUÉ ‘¥À«vÀæ PÁAiÀÄð’UÀ¼ÁV ¨ÉgÉwgÀÄªÀAvÉAiÉÄÃ 
©A©¸À®Ä ¥ÀæAiÀÄwß¹ªÉ.  

‚zsÁ«ÄÃðPÀgÀtzÀ ·£Éß®ÉAiÀÄ¯è vÀ£Àß£ÀÄß zÀªÀÄ¤´ÀÄªÀ °ÀQÛUÀ¹UÉÃ ¥ÁµnÃªï ªÀiË­åªÀ¤ßvÀÄÛ vÀ£Àß 
CAvÀgÁvÀäzÀ°è £É¯É ªÀiÁrPÉÆnÖgÀÄªÀ ªÀåQÛ »A¸É¬ÄAzÀ GAmÁzÀ C£ÀÄ¨sÀªÀªÀ£ÀÄß DzÀµÀÄÖ ªÀÄnÖUÉ 
¸ÀÄ¥ÁÛªÀ¸ÉÜAiÀÄ°è CzÀÄ«ÄPÀÄÌvÁÛ£É.‛5 zsÁ«ÄðPÀ G¢ÝÃ¥À£ÀPÉÌ M¼ÀUÁzÀ ¨sÀPÀÛgÉÃ »A¸ÉAiÀÄ£ÀÄß ºÉÆgÀÄªÀ 
ªÀÄvÀÄÛ ¥Á°¸ÀÄªÀ PÁAiÀÄðªÀ£ÀÄß £ÀA©PÉ¬ÄAzÀ £ÀqȨ́ ÀÄvÁÛgÉ. D®AiÀÄzÀ DªÀgÀtzÀ°è CxÀªÁ zÉÊªÀzÀ 
ºÉ¸Àj£À°è £ÀqÉAiÀÄÄªÀ »A¸ÉAiÀÄÄ ¥À«vÀæ zsÁ«ÄðPÀ PÀvÀðªÀåªÁUÀÄvÀÛzÉ. CAvÉAiÉÄÃ, ¹£ÉªÀiÁzÀ°è 

                                                           
3. ¥ÀÄl-49¹¤ªÀiÁAiÀiÁ£À 
4. ¥ÀÄl-2, PÀ£ÀßqÀ ¸Á»vÀåzÀ°è »A¸ÉAiÀÄ ¸ÀégÀÆ¥À 
5. ¥ÀÄl-2, PÀ£ÀßqÀ ¸Á»vÀåzÀ°è »A¸ÉAiÀÄ ¸ÀégÀÆ¥À 
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§gÀÄªÀ ¨sÀPÀÛgÀÆ PÀÆqÀ EzÀjAzÀ ©r¹PÉÆ¼Àî¯ÁgÀgÀÄ. vÉgÉAiÀÄ ªÉÄÃ¯É »A¸ÉAiÀÄ£ÀÄß wgÀ¸ÀÌj¸ÀzÉ M¦à 
£ÀqÉAiÀÄÄªÀ ¨sÀPÀÛgÀÄ ¸ÀÄ¸ÀA¸ÀÌøvÀgÁV, £ÉÊwPÀ UÀÄt¤¢üUÀ¼ÁV ¥ÉæÃPÀëPÀgÀ PÀgÀÄuÉAiÀÄ°è ¥Á®Ä ¥ÀqÉAiÀÄ®Ä 
CºÀðgÁUÀÄvÁÛgÉ. ¨sÀPÀÛjUÉ zÉÃªÀgÀÄ M°AiÀÄÄªÀÅzÀÄ CªÀgÀÄUÀ¼ÀÄ CAwªÀÄ C¸ÀºÁAiÀÄPÀ ¹Üw vÀ®Ä¦zÁUÀ 
ªÀiÁvÀæ. C°èAiÀÄªÀgÉUÉ ¨sÀPÀÛjUÉ §AzÉgÀUÀÄªÀ ¸ÀAPÀµÀÖUÀ¼ÀÄ MAzÉgÀqÀ®è. PÀ£ÀßqÀ ¨sÀQÛ¹£ÉªÀiÁUÀ¼À°è ¨sÀPÀÛgÀ 
ªÀÄvÀÄÛ CªÀgÀ ¥ÀjªÁgÀªÀ£ÀÄß DzÀµÀÆÖ ºÉaÑ£À »A¸ÉUÉ, ¥ÀjÃPÉëUÀ½UÉ UÀÄj¥Àr¸ÀÄvÁÛ ¹¤ªÀiÁªÀ£ÀÄß 
AiÀÄ±À¹éUÉÆ½¸ÀÄªÀ, ¥ÉæÃPÀëPÀgÀ ¨sÁªÀ£ÉUÀ¼À£ÀÄß ¥ÀæZÉÆÃ¢¸ÀÄªÀ gÉÆÃZÀPÀ vÀAvÀæªÀ£ÀÄß GzÉÝÃ±À 
¥ÀÆªÀðPÀªÁVAiÉÄÃ ¥ÀæAiÉÆÃV¸À̄ ÁUÀÄvÀÛzÉ. £ÉÆÃªÀÅtÚzÀ ¨sÀPÀÛgÀ PÀxÉUÀ¼ÀÄ PÀ£ÀßqÀ ¹£ÉªÀiÁ ¸ÀAzÀ̈ sÀðzÀ°è 
E®èªÉAzÉÃ ºÉÃ¼À§ºÀÄzÀÄ. F ZÀZÉðAiÀÄ£ÀÄß ¨É¼É¸À®Ä PÀ£ÀßqÀ ¨sÀQÛ PÀxÀ£À DzsÀj¹zÀ ¹£ÉªÀiÁUÀ¼À ¸ÁªÀiÁ£Àå 
®PÀëtUÀ¼À£ÀÄß »ÃUÉ UÀÄgÀÄw¸À§ºÀÄzÀÄ.  

1. ¨sÀQÛ¹£ÉªÀiÁUÀ¼À £ÁAiÀÄPÀ-£Á¬ÄPÉAiÀÄgÀÄ zÉÃªÀgÀ ªÀgÀ¥Àæ¸ÁzÀ CxÀªÁ ±Á¥À¢AzÀ 
d£ÀäªÉwÛzÀªÀgÁVgÀÄvÁÛgÉ.  

2. §ºÀÄvÉÃPÀ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À £ÁAiÀÄPÀgÀÄ ¹£ÉªÀiÁzÀ ªÉÆzÀ® ¨sÁUÀzÀ°è zÉÃªÀgÀ£ÀÄß £ÀA§zÀ 
§AqÀÄPÉÆÃgÀ£ÁßV, §Ä¢Þ-vÉÆÃ®â®UÀ½AzÀ¯ÉÃ J®èªÀ£ÀÆß UÉ®è®Ä ºÉÆgÀl ºÀÄA§gÀ£ÁßV 
vÉÆÃj¸À̄ ÁUÀÄvÀÛzÉ. 

3. PÉ®ªÀÅ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À £ÁAiÀÄPÀgÀ£ÀÄß §Ä¢Þ ¨sÀæªÀÄuÉAiÀiÁV wgÀÄUÀÄªÀ, CvÀåAvÀ PÀrªÉÄ 
«ªÉÃPÀªÀ£ÀÄß ºÉÆA¢gÀÄªÀªÀgÀ£ÁßV, CxÀªÁ ¯ËQPÀ ¨sÉÆÃUÀ¯Á®¹UÀ¼À£ÁßV 
vÉÆÃj¸À̄ ÁUÀÄvÀÛzÉ. vÀgÀÄªÁAiÀÄzÀ PÁ®zÀ°è dgÀÄUÀÄªÀ WÀl£ÉUÀ¼À ¥Àæ s̈ÁªÀ¢AzÀ¯ÉÆÃ, 
EvÀgÀgÀ ¸ÀºÀªÁ¸À¢AzÀ¯ÉÆÃ, ¹¤ªÀiÁzÀ°è zÉÊªÀªÉÃ vÀ£Àß ¨sÀPÀÛjUÁV £ÀqȨ́ ÀÄªÀ 
°Ã¯ÉUÀ½AzÀ¯ÉÆÃ F §AqÀÄPÉÆÃgÀ, «ªÉÃPÀ»Ã£À £ÁAiÀÄPÀgÀÄ ¨sÀPÀÛgÁV, «ªÉÃPÀ²Ã®gÁV 
¥ÀjªÀwðvÀgÁUÀÄvÁÛgÉ.  

4. ¨sÀQÛ¹£ÉªÀiÁUÀ¼À PÉÆ£ÉAiÀÄ°è ¨sÀPÀÛ¤UÉ ªÀiÁvÀæªÀ®èzÉ ¹£ÉªÀiÁzÀ°è £ÉgÉzÀ J®èjUÀÆ zÉÊªÀ 
zÀ°Àð£ÀªÁUÀÄvÀÛzÉ. (µ£ÉªÀiÁzÀ PÉÆ£ÉAiÀÄ¯è ‘¨sÀQÛ´ÁªÀðd¤PÀ’PÉÌ6 zÉÊªÀ zÀ±Àð£ÀªÁUÀÄªÀÅzÀÝ£ÀÄß 
J®è ¹£ÉªÀiÁ ¤zÉÃð±ÀPÀgÀÄ ¥ÉæÃPÀëPÀjUÉ CvÀåAvÀ ¸À«ÄÃ¥À zÀÈ±ÀåªÁV vÉÆÃj§gÀÄªÀAvÉ 
¸ÀAAiÉÆÃf À̧ÄvÁÛgÉ. F ªÀÄÆ®PÀ ¹£ÉªÀiÁzÀ°è £ÉgÉ¢gÀÄªÀ ºÁUÀÆ ¹£ÉªÀiÁªÀ£ÀÄß PÁt®Ä 
§AzÀ ¥ÉæÃPÀëPÀ ªÀÈAzÀPÀÆÌ KPÀPÁ®zÀ°è zÉÊªÀ zÀ±Àð£ÀªÁUÀÄªÀ C£ÀÄ¨sÀªÀªÀ£ÀÄß ©vÀÛ®Ä 
¥ÀæAiÀÄwß À̧ÄvÁÛgÉ.) 

                                                           
6
. ¨sÀQÛ ¸ÁªÀðd¤PÀ JAzÀgÉ ¹£ÉªÀiÁ MAzÀgÀ°è zÉÊªÀzÀ JzÀÄjUÉ ¤AwgÀÄªÀ d£À¸ÉÆÜÃªÀÄ. F ¥Àj¨sÁµÉAiÀÄ£ÀÄß ªÉÆzÀ®Ä 
§¼À¹zÀªÀgÀÄ qÁ. ºÉZï. ¤T¯Á 
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5. ¨sÀQÛ ¹£ÉªÀiÁUÀ¼ÀÄ DgÀA¨sÀzÀ°è ¤zsÁ£ÀUÀwAiÀÄ°è ¨sÀPÀÛgÀ ¥ÀÆeÉ CxÀªÁ wgÀ¸ÁÌgÀUÀ¼ÉÆA¢UÉ 
¸ÁUÀÄvÁÛ ªÀÄzsÀåAvÀgÀzÀ £ÀAvÀgÀzÀ°è ¥ÀqÉzÀÄPÉÆ¼ÀÄîªÀ gÉÆÃZÀPÀ wgÀÄªÀÅUÀ½AzÀ ¨sÀQÛ 
DZÀj¸ÀÄªÀ PÀÄlÄA§UÀ½UÉ C¥ÁgÀªÁzÀ PÀµÀÖ, £ÀµÀÖ, C¥ÀªÀiÁ£À, PÀÄlÄA§ ¸ÀzÀ̧ ÀågÀ DPÀ¹äPÀ 
¸ÁªÀÅ EvÁå¢UÀ¼ÀÄ ¸ÀA¨sÀ«¹ ¢Ã£ÀgÁV zÉÊªÀzÀ ªÀÄÄAzÉ ¤®ÄèªÀAvÉ PÀlÖ®ànÖgÀÄvÀÛªÉ. »ÃUÉ 
¨sÀPÀÛjUÉ GAmÁzÀ J®Áè £À²ÀÖªÀÇ ‘´ÀªÀiÁ¦Û £ÉgÉ’7AiÀÄ°è F ¸ÀAPÀµÀÖUÀ¼É®èªÀÇ zÉÊªÀzÀ 
¸ÁPÁëvÁÌgÀzÉÆA¢UÉ ¥ÀjºÁgÀªÁUÀÄvÀÛªÉ. ¹£ÉªÀiÁzÀ°è s̈ÀPÀÛgÀÄ PÀ¼ÉzÀÄPÉÆArzÀÝ J®è 
¸ÀA¥ÀvÀÄÛ, ¸ÀvÀÄÛ ºÉÆÃVzÀÝ PÀÄlÄA§zÀ ¸ÀzÀ̧ ÀågÀÆ zÉÊªÀzÀ PÀÈ¥É¬ÄAzÀ §zÀÄQ §gÀÄvÁÛgÉ. 

6. ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À°è §gÀÄªÀ, zÉÊªÀªÀ£ÀÆß, ¨sÀPÀÛgÀ£ÀÄß ªÉÊZÁjPÀªÁV ¥Àæ²ß¸ÀÄªÀ ªÀÄvÀÄÛ 
C£ÀÄªÀiÁ£À¢AzÀ PÁtÄªÀ ErÃ ¸ÀªÀiÁdªÉÃ ¹£ÉªÀiÁzÀ PÉÆ£ÉUÉ zÉÊªÀ ¨sÀPÀÛ ¸ÀªÀÄÆºÀªÁV 
§zÀ¯ÁUÀÄvÀÛzÉ. ¨sÀPÀÛ£À£ÀÄß ¸ÀAPÀµÀÖQÌÃqÀÄªÀiÁqÀÄwÛzÀÝ d£ÀgÉ®è vÀªÀÄä PÉlÖvÀ£ÀUÀ¼À£ÀÄß 
PÀ¼ÉzÀÄPÉÆAqÀÄ s̈ÀPÀÛgÁV ¥ÀjªÀwðgÁUÀÄvÁÛgÉ.  

¨sÀQÛ PÀxÀ£À DzsÀj¹zÀ ¹£ÉªÀiÁUÀ¼À F ¸ÁªÀiÁ£Àå ®PÀëtUÀ¼À®èzÉ s̈ÀQÛ¹£ÉªÀiÁUÀ¼À ¨sÀPÀÛgÀÄ PÉ®ªÀÅ «±ÉÃµÀ 
UÀÄtUÀ¼À£ÀÄß M¼ÀUÉÆArgÀÄvÁÛgÉ. CªÀgÀÄ ºÀ¹ªÀÅ, §qÀvÀ£À, zÀ¨Áâ½PÉAiÀÄ£ÀÄß, ±ÉÆÃµÀuÉUÀ¼À£ÀÄß ¥Àæw¨sÀn¸ÀzÉ 
M¦àPÉÆ¼ÀÄîvÁÛgÉ. vÀªÀÄä ªÉÄÃ¯É §AzÀ DgÉÆÃ¥ÀUÀ¼À£ÀÄß ¸ÀÄ¼ÉîAzÀÄ ªÁ¢¸ÀÄªÀÅzÁUÀ° CªÀÅUÀ½UÉ ¸ÁPÀëöåªÀ£ÀÄß 
MzÀV¸ÀÄªÀÅzÁUÀ° ªÀiÁqÀzÉ JAvÀºÀ WÉÆÃgÀ ²PÉëAiÀiÁzÀgÀÆ ¹éÃPÀj À̧ÄvÁÛgÉ. ¨sÀQÛ ¸ÀAvÀgÀÄ AiÀiÁªÀÅzÉÃ 
¥ÀªÁqÀªÀ£ÀÄß ªÀiÁqÀ¯ÁgÀgÀÄ DzÀgÉ EªÀgÀ£ÀÄß gÀQë¸À®Ä zÉÊªÀªÉÃ C£ÉÃPÀ °Ã¯ÉUÀ¼À£ÀÄß ¥ÀæzÀ²ð À̧ÄvÀÛzÉ. 
¥ÀgÀzÉAiÀÄ ªÉÄÃ¯É CªÀjUÉ MzÀUÀÄªÀ «¥ÀvÀÄÛUÀ¼ÀÄ ¨sÀQÛAiÀÄ£ÀÄß ¥ÀjÃQë¹PÉÆ¼Àî®Ä ¹PÀÌ CªÀPÁ±ÀUÀ¼ÁUÀÄvÀÛªÉ. 
EªÉ®èªÀÇ ¨sÀUÀªÀAvÀ£ÀÄ vÀªÀÄä ¨sÀQÛAiÀÄ ¥ÀæªÀiÁtªÀ£ÀÄß ¥ÀjÃQë¸À®Ä ºÉuÉzÀ °Ã¯Á«£ÉÆÃzÀUÀ¼ÁV 
»A¸Á¹éÃPÁgÁºÀðvÉ ¨sÀPÀÛjUÉ EgÀ¨ÉÃPÁzÀ ¸ÁªÀiÁfPÀ ªÀiË®åªÉA§AvÉ vÉgÉAiÀÄ ªÉÄÃ¯É ©vÀÛgÀUÉÆ¼ÀÄîvÀÛzÉ. 
»A¸ÉAiÀÄ£ÀÄß ¸ÁªÀðd¤PÀUÉÆ½¸À®Ä ¥ÀæAiÀÄwß À̧ÄªÀ F vÀAvÀæUÀ¼À£ÀÄß §ºÀ¼À UÀA©üÃgÀªÁVAiÉÄÃ 
£ÉÆÃqÀ¨ÉÃPÀÄ. KPÉAzÀgÉ, ¨sÀQÛ ¹£ÉªÀiÁUÀ¼É®èªÀÇ »A¸ÉAiÉÄA§ PÀZÁÑªÀ̧ ÀÄÛ«¤AzÀ vÀAiÀiÁj¹zÀ 
ªÀiÁPÉðnAUï ¸ÀgÀPÀÄUÀ¼ÀAvÉ PÁtÄvÀÛªÉ. ºÉZÀÄÑ «avÀæªÁzÀ »A¸ÉUÀ¼ÀÄ ¨sÀPÀÛjUÉ GAmÁzÀµÀÆÖ D 
¹£ÉªÀiÁzÀ d£ÁPÀµÀðPÀ ±ÀQÛ ºÉZÀÄÑvÀÛzÉ. ¹£ÉªÀiÁ ªÀÄÄVAiÀÄÄªÀ ªÉÃ¼ÉUÉ vÉgÉAiÀÄ ªÉÄÃ¯É PÀAqÀ »A¸É, 
PËæAiÀÄð J®èªÀÇ PÀgÀV ºÉÆÃV ¨sÀPÀÛ ªÀÄvÀÄÛ ¥ÉæÃPÀëPÀ E§âjUÀÆ zÉÃªÀgÀ zÀ±Àð£ÀªÁUÀÄvÀÛzÉ. ¥ÉæÃPÀëPÀjAzÀ 
‘PÉÆ£ÉUÀÆ M¹vÁ¬ÄvÀ­è’ JA§ ¤lÄÖµgÀÄ §gÀÄªÀµÀÖgÀ°è ¨sÀQÛ¹£ÉªÀiÁªÀÅ ¨sÀQÛAiÀÄ ºÉ¸ÀgÀ°è ¥ÀæzÀ²ð¹zÀ 
»A¸ÉAiÀÄ ¥ÀæªÀiÁt C¥ÁgÀªÁVgÀÄvÀÛzÉ.  

¨sÀQÛ¹£ÉªÀiÁUÀ¼À GzÀÝPÀÆÌ vÀ£Àß EµÀÖzÉÊªÀzÀ ªÉÄÃ°£À ¤gÀAvÀgÀ ¤µÉ×AiÀÄ£ÀÄß vÉÆÃj¸ÀÄªÀ ¨sÀPÀÛgÀÄ 
¸ÀzÁ MA¢¯ÉÆèAzÀÄ «¥ÀvÀÄÛ, C¥ÀªÀiÁ£ÀUÀ½UÉ M¼ÀUÁUÀÄvÀÛ¯ÉÃ EgÀÄvÁÛgÉ. ¨sÀQÛ £ÀqȨ́ ÀÄªÀÅzÀÄ WÀl¢ªÀåªÀ£ÀÄß 

                                                           
7
. ¸ÀªÀiÁ¦Û £ÉgÉ JAzÀgÉ ¹£ÉªÀiÁzÀ PÉÆ£ÉAiÀÄ°è ¤¢ðµÀÖ zÉÊªÀzÀ, ¤¢ðµÀÖ ¸ÀÜ¼ÀzÀ°è §AzÀÄ ¸ÉÃgÀÄªÀ d£À ¸ÀªÀÄÆºÀ. 
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»rAiÀÄÄªÀÅzÀÆ JgÀqÀÆ MAzÉÃ DVªÉ. ¨sÀQÛAiÀÄ°è ¤µÉ× E®è¢zÀÝgÉ, s̈ÀPÀÛ£À°è C¸ÀvÀå«zÀÝgÉ CxÀªÁ 
PÀ¥Àl ¨sÀQÛAiÀÄ£ÀÄß ªÀiÁqÀÄwÛzÀÝgÉ ¢ªÀå »rzÀªÀgÀ £Á±À RavÀªÉA§ ¥ÁgÀA¥ÀjPÀ £ÀA©PÉAiÀÄ£ÀÄß ¨sÀQÛ 
¹£ÉªÀiÁUÀ¼ÀÄ ¥ÀÄ£Àgï ¸ÁÜ¦¸À®Ä ¥ÀæAiÀÄwß À̧ÄvÀÛªÉ. EAvÀºÀ C£ÉÃPÀ ¸ÀªÁ®ÄUÀ¼À£ÀÄß »A¸É C¥ÀªÀiÁ£ÀªÀ£ÀÄß 
¹£ÉªÀiÁzÀ GzÀÝPÀÆÌ zsÀj¹PÉÆ¼ÀÄîªÀ ¨sÀPÀÛjUÉ avÀæzÀ PÉÆ£ÉAiÀÄ°è zÉÊªÀzÀ ¸ÁPÀëvÁÌgÀªÁUÀÄvÀÛzÉ. CxÀªÁ 
PÉ®ªÉÇªÉÄä ¨sÀPÀÛgÀ£ÀÄß zÉÃªÀgÀÄ ¸À±ÀjÃgÀgÀ£ÁßV PÉÊ¯Á¸ÀPÉÆÌÃ-ªÉÊPÀÄAoÀPÉÆÌÃ PÀgÉzÉÆAiÀÄÄåvÁÛ£É. (qÁ. 
gÁdPÀÄªÀiÁgï C©ü£ÀAiÀÄzÀ ‘N·®ÉÃ°ÀégÀ’(1956) ªÀÄvÀÄÛ ‘´ÀAvÀ vÀÄPÁgÁA’(1963) µ¤ªÀiÁUÀ¸À ´ÀªÀiÁ¦Û 
£ÉgÉAiÀÄ°è ¥ÀÄµÀàPÀ «ªÀiÁ£À §AzÀÄ vÀÄPÁgÁA ªÀÄvÀÄÛ N»®AiÀÄå£À£ÀÄß ¸À±ÀjÃgÀªÁV zÉÊªÀ¯ÉÆÃPÀPÉÌ 
PÀgÉzÉÆAiÀÄÄåªÀAvÉ awæ À̧¯ÁVzÉ.) ¹£ÉªÀiÁzÀ PÉÆ£ÉAiÀÄ°è ¨sÀPÀÛ¤UÉ zÉÊªÀ ¸ÁPÁëvÁÌgÀªÁzÀ PÀÆqÀ¯ÉÃ DvÀ£À 
¸ÀAPÀµÀÖUÀ¼É®èªÀÇ zÀÆgÀªÁUÀÄvÀÛªÉ. ¹£ÉªÀiÁªÀÇ ¸ÀÄSÁAvÀå ªÀÄvÀÄÛ zÉÊªÀzÀ D²ÃªÁðzÀ¢AzÀ ªÀÄÄVAiÀÄÄvÀÛzÉ. 
DzÀgÉ ¥ÉæÃPÀëPÀ EzÀÄªÀgÉUÉ ¥ÀgÀzÉAiÀÄ°è PÀAqÀ, vÀ£Àß ¥Àæw¤¢ü JAzÀÄPÉÆAqÀ £ÁAiÀÄPÀ ¨sÀPÀÛ¤UÉ ¹¤ªÀiÁzÀ°è 
£ÉªÀÄä¢ ¹PÀÌ UÀ½UÉ Cw PÀrªÉÄ. ±ÉÆæÃvÀÈUÀ¼À ¥Á°UÉ ¨sÀPÀÛ£ÀÄ C£ÀÄ¨sÀ«¹zÀ ¸ÀAPÀlzÀ ºÉÆgÉAiÉÄÃ 
C¢üPÀªÁV G¹¢gÀÄvÀÛzÉ. EAvÀ¶À PÁgÀt¢AzÀ®ÉÃ §´ÀªÀtÚ ‚ s̈ÀQÛAiÉÄA§ÄzÀ ªÀiÁqÀ¨ÁgÀzÀÄ/ PÀgÀUÀ́ ÀzÀAvÉ 
ºÉÆÃUÀÄvÁÛ PÉÆgÉzÀÄ, §gÀÄvÁÛ PÉÆAiÀÄÄézÀÄ/ WÀl ¸À¥Àð£À°è PÉÊ zÀÄqÀÄQzÀgÉ »rªÀÅzÀ ªÀiÁ§ÄzÉ/ PÀÆqÀ® 
´ÀAUÀªÀÄ zÉÃªÀ?’’8 JAzÀÄ ¨sÀQÛAiÀÄ£ÀÄß DZÀj¸ÀÄªÀªÀjUÉ ¨É£ÀßnÖ§gÀÄªÀ zÀÄ«ð¢üUÀ¼À£ÀÄß PÀÄjvÀÄ 
JZÀÑj´ÀÄvÁÛ£É. DzÀgÉ PÀ£ÀßqÀ µ£ÉªÀiÁ ‘dUÀeÉÆåÃw §´ÀªÉÃ°ÀégÀ’(1959) avÀæzÀ¯è §´ÀªÀtÚ£À£ÉßÃ ¥ÀªÁqÀ 
¥ÀÄgÀÄµÀ£À£ÁßV PÀnÖPÉÆnÖvÀÄ JA§ÄzÀ£ÀÆß UÀªÀÄ¤¸À¨ÉÃPÀÄ. ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À §UÉÎ UÀªÀÄ¤¸À É̈ÃPÁzÀ 
ªÀÄvÉÆÛAzÀÄ «±ÉÃµÀ ¸ÀAUÀwAiÉÄAzÀgÉ, E°è awævÀªÁUÀÄªÀ ¨sÀPÀÛjUÉ vÀªÀÄä ¨sÀQÛAiÀÄ£ÀÄß ¸ÁªÀðd¤PÀ 
¥ÀæzÀ±Àð£ÀQÌqÀÄªÀ, vÀ£Àß ¨sÀQÛAiÀÄ ±ÀQÛAiÀÄ£ÀÄß ¸ÁªÀðd¤PÀUÉÆ½¸ÀÄªÀ AiÀiÁªÀÅzÉÃ GzÉÝÃ±ÀUÀ¼ÀÄ EgÀÄªÀÅ¢®è. 
AiÀiÁgÀ vÀAmÉ-vÀPÀgÁgÀÄUÀ½UÀÆ ºÉÆÃUÀzÉ vÀªÀÄä EµÀÖzÉÊªÀ£ÀÄß DgÁ¢ü£É £ÀqÉ¸ÀÄwÛgÀÄvÁÛgÉ. 
DzÀgÉ ¨sÀPÀÛgÀ ¨sÀQÛAiÀÄ£ÀÄß ¸ÁªÀðd¤PÀgÀ JzÀÄjUÉ ¥ÀæPÀn¸ÀÄªÀ EªÀ£ÀÄ £À£Àß ¦æAiÀÄ¨sÀPÀÛ£ÉAzÀÄ 
eÁ»ÃgÀÄUÉÆ½¸ÀÄªÀ ¸À®ÄªÁV zÉÃªÀgÉÃ C£ÉÃPÀ ¥ÀjÃPÉëUÀ¼À£ÀÄß ¸ÀÈ¶Ö¸ÀÄvÁÛ£É. zÉÊªÀªÀÅ  ¨sÀPÀÛjUÉ EAvÀºÀ 
¥ÀjÃPÉëUÀ¼À£ÀÄß ¸ÀÈ¶Ö¸ÀÄªÁUÀ »A¸É, C¥ÀªÀiÁ£À ªÀÄvÀÄÛ ¥Àwß-¸ÀAvÁ£À «AiÉÆÃUÀªÀ£ÀÄß ¨sÀPÀÛgÀÄ 
C£ÀÄ¨sÀ«¸ÀÄvÁÛgÉ. ¨sÀPÀÛgÀÄ C£ÀÄ¨sÀ«¹zÀ AiÀiÁvÀ£ÉUÀ¼À «¥sÀÄ® PÀxÀ£ÀUÀ¼À£ÀÄß M¼ÀUÉÆAqÀ 
PÀ£ÀßqÀ ¨sÀQÛ¹£ÉªÀiÁUÀ¼À°è PÀAqÀÄ§gÀÄªÀ »A¸ÉAiÀÄ ««zsÀ ¸ÀégÀÆ¥ÀUÀ¼À£ÀÄß F PÉ¼ÀPÀAqÀAvÉ 
ªÀVÃðPÀj¸À§ºÀÄzÁVzÉ.  

1. CZÀ® s̈ÀQÛAiÀÄ ¥ÀæzÀ±Àð£ÀPÁÌV ¥Àæ s̈ÀÄvÀé¢AzÀ MzÀUÀÄªÀ »A¸É/²PÉëUÀ¼ÀÄ : ¥Àæ s̈ÀÄvÀé vÀ£Àß ªÁå¦ÛAiÀÄ°è §gÀÄªÀ 
J®èªÀ£ÀÆß vÀ£Àß C¢üÃ£ÀzÀ°èlÄÖPÉÆ¼Àî®Ä ¸ÀzÁ ¥ÀæAiÀÄwß À̧ÄvÀÛ¯ÉÃ EgÀÄvÀÛzÉ. CzÀÄ PÉÃªÀ® vÀ£Áß¢üÃ£À 
¸ÀA¸ÉÜUÀ¼À£ÀÄß ªÀiÁvÀæªÀ®è d£ÀgÀ ¨sÁªÀ£ÉUÀ¼À ¤uÁðAiÀÄPÀ£ÁVAiÀÄÆ vÁ£ÉÃ EgÀ¨ÉÃPÀÄ JA§ ¥ÀæAiÀÄvÀßªÀ£ÀÄß 

                                                           
8. ¥ÀÄl-74, §¸ÀªÀtÚ£ÀªÀgÀ µÀmï¸ÀÜ®zÀ ªÀZÀ£ÀUÀ¼ÀÄ  
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£ÀqÉµzÀ zÀÈ²ÁÖAvÀUÀ À̧Ä PÀÆqÀ EªÉ. ´Á·vÀåzÀ­èAvÀÆ PÀ« gÁd£À ‘eÉÆÃ¸ÀzÀ ¥Á¹’AiÀÄ¯èzÀÝgÀÆ ¥Àæ s̈ÀÄvÀézÀ 
¸ÁªÀiÁædå±Á», zÀªÀÄ£ÀPÁj ¤ÃwUÀ¼À «gÀÄzÀÞ zsÀé¤AiÉÄvÀÄÛªÀÅzÀÄ £ÀqÉAiÀÄÄvÀÛ¯ÉÃ §A¢zÉ. PÀ£ÀßqÀzÀ 
C£ÉÃPÀ ¨sÀQÛavÀæUÀ¼À°è ¨sÀPÀÛ£ÉÆ§â gÁd£À D¸ÁÜ£ÀzÀ°èzÀÄÝ gÁd£À CtwAiÀÄ£ÀÄß ¢üPÀÌj¹ ¨sÀQÛ £ÀqÉ¹zÀ 
PÁgÀtPÁÌV zÀAqÀ£ÉUÉ M¼À¥ÀqÀÄªÀ ªÀÄvÀÄÛ F ²PÉë¬ÄAzÀ ¨sÀPÀÛ£À£ÀÄß zÉÃªÀgÉÃ ¥ÁgÀÄªÀiÁqÀÄªÀ PÀxÀ£ÀzÀ 
´ÀAAiÉÆÃd£É EgÀÄvÀÛªÉ. ‘±ªÀ¯Ã®É’(1996) ¹£ÉªÀiÁzÀ°è ZÀAzÀæ¸ÉÃ£À ªÀÄºÁgÁd ²ªÁ®AiÀÄPÉÌ ¥ÀÆeÉAiÀÄ 
¸ÀªÀÄAiÀÄPÉÌ §gÀzÉ gÁd¤UÀÆ-gÁdUÀÄgÀÄ«UÀÆ £ÀqÉzÀ ªÁUÁézÀzÀ°è gÁdUÀÄgÀÄªÁzÀ ²ªÀ±ÀAPÀgÀ ±Á¹ÛçUÉ 
PÀpt ¥Àæ±ÉßUÀ¼À ¸ÀªÁ®£ÀÄß MrØ ²ªÀ¨sÀPÀÛ£ÁzÀ UÀÄgÀÄUÀ¼À£ÀÄß ¸À¨sÉAiÀÄ°è C¥ÀªÀiÁ¤¸À®Ä ¥ÀæAiÀÄwß À̧ÄvÁÛ£É.  

2. ¥ÀÄgÉÆÃ»vÀªÀUÀð ªÀÄvÀÄÛ d«ÄÃ£ÁÝgÀjAzÀ MzÀUÀÄªÀ »A¸É : EzÉÆAzÀÄ jÃwAiÀÄ°è »A¸ÁZÀgÀuÉAiÀÄ 
±ÉæÃtÂÃPÀgÀt. ªÉÆzÀ® CA±ÀzÀ°è ¥Àæ s̈ÀÄvÀé ¨sÀPÀÛgÀ ªÉÄÃ¯É ZÀ̄ Á¬Ä À̧ÄªÀ C¢üPÁgÀ MAzÀÄ jÃwAiÀÄzÁÝzÀgÉ 
¥Àæ s̈ÀÄvÀézÀ £ÀAvÀgÀzÀ ¸ÁÜ£ÀzÀ°è §gÀÄªÀ C¢üPÁj ªÀåªÀ¸ÉÜAiÀÄÆ ¸ÀºÀ ¨sÀPÀÛgÀ£ÀÄß ·AµµzÉ. ‘±æÃ 
±æÃ¤ªÁ´ÀPÀ®Áåt’(1974) µ£ÉªÀiÁzÀ¯è wgÀÄªÀÄ­ wgÀÄ¥Àw zÉÃªÁ­AiÀÄzÀ ¥ÀÄgÉÆÃ·vÀ ªÀUÀðªÀÅ 
ªÀÈzÀÞ ¨sÀPÀÛ£ÁzÀ ¨Á¯ÁfUÉ PÀ¼ÀîvÀ£ÀzÀ DgÉÆÃ¥À ºÉÆj¸ÀÄvÀÛzÉ. PÀ¼ÀîvÀ£ÀªÀ£ÀÄß ªÀiÁr®èªÉ£ÀÄßªÀ ¨Á¯ÁfAiÀÄ 
¸ÀvÀåªÀ£ÀÄß ¥ÀjÃQë¸À®Ä D£É ªÀiÁvÀæ w£Àß§ºÀÄzÁzÀ ¥ÀæªÀiÁtzÀµÀÄÖ PÀ§â£ÀÄß MAzÉÃ gÁwæAiÀÄ°è wAzÀÄ 
ªÀÄÄV´ÀÄªÀ ±PÉëAiÀÄ£ÀÄß ¨Á®Áf JzÀÄj´À̈ ÉÃPÁUÀÄvÀÛzÉ. ‘¨sÀPÀÛ PÀ£ÀPÀzÁ´À’(1960)zÀ¯è ±æÃ PÀÈ²ÀÚ£À zÀ°Àð£À 
PÉÆÃj §AzÀ PÀ£ÀPÀzÁ´ÀgÀ£ÀÄß PÀnÖ¶ÁQ bÁn Kn£À ±PÉë ¤ÃqÀÄªÀÅzÀÄ PÀAqÀÄ§AzÀgÉ ‘¨sÀPÀÛ 
µjAiÀiÁ À̧’(1980) µ£ÉªÀiÁzÀ°è d«ÄÃ£ÁÝgÀgÀÄ, UÁæªÀÄzÀ ªÀÄÄRAqÀgÀÄ ¹jAiÀiÁ¼À£À£ÀÄß ¸ÀAPÀµÀÖPÉÌ 
MqÀØ®ÉAzÉÃ ¶ÀªÀtÂ À́ÄvÁÛgÉ. ‘´ÀAvÀ vÀÄPÁgÁA’(1963)£ÀÄ PÁªÀ¯zÀÝ ¨É Ȩ́UÉ ¨ÉAQ ¶ÀaÑ CªÀ£À£ÀÄß PÀ²ÀÖPÉÌÃ 
MqÀØ¯ÁUÀÄvÀÛzÉ.  

3. zÉÃªÀgÉÃ s̈ÀPÀÛ£À£ÀÄß ¥ÀjÃQë¸À®Ä ¤ÃqÀÄªÀ »A Ȩ́ : PÉ®ªÉÇAzÀÄ ¹£ÉªÀiÁUÀ¼À°è ¨sÀPÀÛjUÉ PÉÃªÀ® ºÉÆgÀV£À 
±ÀQÛUÀ¼ÀµÉÖÃ C®è zÉÊªÀUÀ¼ÀÆ C£ÉÃPÀ ¥ÀjÃPÉëUÀ¼À£ÀÄß MqÀÄØvÀÛªÉ. ²PÉëUÀ¼À£ÀÄß ¤ÃqÀÄvÀÛªÉ. ºÀt, C¢üPÁgÀ, ºÉtÂÚ£À 
D«ÄµÀ vÉÆÃj¸ÀÄvÀÛªÉ. ¨sÀQÛ ªÀiÁqÀ®Ä ºÉÆgÀlªÀjUÉ ¸Á«£À ¨sÀAiÀÄªÀ£ÀÆß vÉÆÃj¸ÀÄvÀÛªÉ. CzÀ®èzÉ, 
zÉÊªÀªÀ£ÀÄß M°¹PÉÆ¼Àî®Ä £ÀqȨ́ ÀÄªÀ zsÁå£À, vÀ¥À À̧ÄìUÀ½UÉ ¸ÀéAiÀÄA zÉÃªÀgÀÄUÀ¼ÉÃ ¨sÀAUÀ vÀgÀ®Ä 
¥ÀæAiÀÄwß À́ÄvÀÛªÉ. ‘KlÄ JzÀÄgÉÃlÄ’(1981) avÀæzÀ zÉÊªÀ ¶À£ÀÄªÀÄ£ÉÃ vÀ£Àß ¨sÀPÀÛ£À zÀÈqsÀvÉAiÀÄ£ÀÄß ¥ÀjÃQë´ÀÄªÀ 
¸À®ÄªÁV ºÉtÂÚ£À gÀÆ¥ÀÄ zsÀj¹ ¨sÀPÀÛ£À°è ZÀAZÀ®vÉ GAlÄªÀiÁqÀ®Ä ¥ÀæAiÀÄwß¸ÀÄvÁÛ£É. ¨sÀPÀÛ ¥ÀÆeÉUÉ 
PÀÄ¹wgÀÄªÀ eÁUÀzÀ ´ÀÄvÀÛ­Æ ¨ÉAQ ¶ÉÆwÛµ ©üÃw ¶ÀÄnÖ´ÀÄvÁÛ£É. ‘¥ÀæZÀAqÀPÀÄ¸Àî’(1984) µ£ÉªÀiÁzÀ 
£ÁAiÀÄPÀ ²ªÀ£À£ÀÄß PÀ®ÄèUÀ½AzÀ ºÉÆqÉzÀÄ ¥ÀÆf¸ÀÄwÛgÀÄªÀÅzÀ£ÀÄß PÀAqÀ zÉÃ« ¥ÁªÀðw DvÀ¤UÉ PÀ®ÄèUÀ¼ÉÃ 
¹UÀzÀAvÉ ªÀiÁqÀÄvÁÛ¼É. PÀ®ÄèUÀ¼ÀÄ ªÀiÁAiÀÄªÁUÀÄªÀÅzÀ£ÀÄß PÀAqÀ ¨sÀPÀÛ PÀÄ¼Àî §ÈºÀvï §AqÉAiÀÄ£ÀÄß vÀ£Àß 
vÀ¯É¬ÄAzÀ̄ ÉÃ UÀÄ¢Ý CzÀ£ÀÄß ZÀÆgÀÄ ªÀiÁr ²ªÀ¥ÀÆeÉUÉ PÀ®Äè ºÉÆA¢¸À®Ä ¥ÀæAiÀÄwß¹zÀgÉ, 
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QAQtÂÃ±ÀªÀÄð£ÉA§ ªÀiÁAwæPÀ ªÀÄÄ¤zÀ zÀÄUÉðAiÀÄ£ÀÄß M°¹PÉÆ¼Àî®Ä vÀ£Àß ²gÀªÀ£ÀÄß PÀrzÀÄPÉÆAqÀÄ §jÃ 
ªÀÄÄAqÀ¢AzÀ¯ÉÃ ¥ÀÆeÉAiÀÄ£ÀÄß ¥ÁægÀA©ü̧ ÀÄvÁÛ£É.  

4. ¤µÀ× s̈ÀQÛAiÀÄ ¥Á®£ÉUÁV ¸ÀéAiÀÄA s̈ÀPÀÛgÉÃ vÀAzÀÄPÉÆ¼ÀÄîªÀ »A¸É : ¨sÀQÛ¹£ÉªÀiÁUÀ¼À ¨sÀPÀÛgÀÄ vÀªÀÄäzÉÃ DzÀ 
PÉ®ªÉÇAzÀÄ DZÀgÀuÉUÀ¼À£ÀÄß £ÀqȨ́ ÀÄvÁÛ §gÀÄwÛgÀÄvÁÛgÉ. CzÀ£ÀÄß AiÀiÁªÀÅzÉÃ PÁgÀtPÀÆÌ vÀ¦à 
£ÀqÉAiÀÄ¯ÁgÀgÀÄ. EªÉ®èªÀÇ ¥ÀÆªÀð «ªÉÃZÀ£É E®èzÉ PÉÊUÉÆAqÀ CAzsÀ ¤zsÁðgÀUÀ¼ÉAzÀÄ PÉÆ£ÉUÉ 
zÉÃªÀgÉÃ §AzÀÄ ¶ÉÃ¸À É̈ÃPÁUÀÄvÀÛzÉ! ‘¨sÀPÀÛµjAiÀiÁ À̧’(1980) µ£ÉªÀiÁzÀ µjAiÀiÁ¸À zÀA¥ÀwUÀ À̧Ä ¥Àæw¢£À 
M¨ÉÆâ§â CwyUÉ ¥Àæ¸ÁzÀ ¤ÃrAiÉÄÃ vÀªÀÄä HlªÀ£ÀÄß ªÀiÁqÀÄªÀ ªÀævÀ PÉÊUÉÆArgÀÄvÁÛgÉ. F ªÀævÀªÀ£ÀÄß 
¥ÀjÃQë¸À®Ä ¸ÁPÁëvï ²ªÀ£ÉÃ dAUÀªÀÄ£ÉÆ§â£À ªÉÃ±ÀzÀ°è §AzÀÄ CªÀgÀ ªÀÄUÀ£À vÀ¯ÉAiÀÄ ªÀiÁA¸ÀzÀ 
HlªÀ£ÀÄß ¨ÉÃqÀÄvÁÛ£É. ¹jAiÀiÁ¼À zÀA¥ÀwUÀ¼ÀÄ vÀªÀÄä ªÀævÀ¤µÉ×UÁV ªÀÄUÀ£À vÀ¯ÉAiÀÄ£ÀÄß PÀvÀÛj¹ 
dAUÀªÀÄ¤UÉ Hl ªÀiÁr §r¸ÀÄvÁÛgÉ. ¦vÀÈ¨sÀQÛAiÀÄ ¥ÀgÁPÁµÉÖAiÀÄ°è ¥ÀgÀ±ÀÄgÁªÀÄ£ÀÄ (²æÃgÉÃtÄPÁzÉÃ«-
2004) vÁ¬ÄAiÀÄ vÀ®ÉAiÀÄ£ÀÄß PÀvÀÛj´À̈ ÉÃPÁUÀÄvÀÛzÉ. ‘¨sÀPÀÛPÀÄA¨ÁgÀ’(1974) µ£ÉªÀiÁzÀ¯è ¨sÀPÀÛUÉÆÃgÀ ªÀÄrPÉ 
ªÀiÁqÀ®Ä ªÀÄtÚ£ÀÄß ºÀzÀ ªÀiÁqÀÄvÁÛ zÉÊªÀ £ÁªÀÄzÀ ¸ÀägÀuÉAiÀÄ°è vÀ°èÃ£À£ÁV vÀ£Àß KPÉÊPÀ ¥ÀÄvÀæ£À£ÀÄß CzÉÃ 
ªÀÄtÂÚ£À°è vÀÄ½zÀÄ PÉÆ®ÄèvÁÛ£É. ¨sÀQÛAiÀÄ £É¥ÀzÀ°è vÀAzÉAiÉÆ§â ªÀÄUÀÄªÀ£ÀÄß vÀÄ½zÀÄ PÉÆ®ÄèªÀ WÉÆÃgÀ 
zÀÈ±Àå ¥ÉæÃPÀëPÀ£À£ÀÄß ªÀÄÄªÀÄä­ ªÀÄgÀÄUÀÄªÀAvÉ ªÀiÁqÀÄvÀÛzÉ. ‚¶ÉAqÀwAiÀÄgÀ£ÀÄß ´Àà³ð´ÀÄªÀÅ¢­è‛ JAzÀÄ 
¥ÀæªÀiÁt ªÀiÁqÀÄvÁÛ£É. ¤zÉÝAiÀÄ°è ºÉAqÀwAiÀÄgÀ£ÀÄß ¸ÀàµÀð ªÀiÁrzÀ vÀ¦àUÉ JgÀqÀÆ PÉÊUÀ¼À£ÀÄß 
PÀvÀÛj¹PÉÆ¼ÀÄîvÁÛ£É.  

»ÃUÉ £Á£Á «zsÀzÀ »A¸ÉUÉ M¼À¥ÀqÀÄªÀ ¨sÀPÀÛgÀÄ ¹£ÉªÀiÁ ¥ÉæÃPÀëPÀjAzÀ ªÁå¥ÀPÀªÁzÀ PÀgÀÄuÉUÉ 
¥ÁvÀægÁUÀÄvÁÛgÉ. »A¸ÉAiÀÄ ¥ÀæzÀ±Àð£À PÉÃªÀ® PÀ£ÀßqÀ ¨sÀQÛ¹£ÉªÀiÁUÀ¼À°è ªÀiÁvÀæªÀ®è ErÃ ¨sÁgÀwÃAiÀÄ 
¥ËgÁtÂPÀ/ ¨sÀQÛ¹£ÉªÀiÁUÀ¼À°è ¨ÉgÉvÀÄ ºÉÆÃVzÉ. »A¸É¬ÄgÀzÉ ¨sÀQÛPÀxÀ£ÀUÀ¼À£Àß vÉÆÃj¸À̄ ÁgÀzÀ 
ªÁvÁªÀgÀtªÀÅ ¹£ÉªÀiÁ ¯ÉÆÃPÀzÀ°è ¤«ÄðwAiÀiÁVzÉ. zÀQët ¨sÁgÀwÃAiÀÄ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À°è CzÀgÀ®Æè 
PÀ£ÀßqÀ, vÉ®ÄUÀÄ, ªÀÄvÀÄÛ vÀ«Ä¼ÀÄ ¨sÁµÁ ¨sÀQÛ ¹£ÉªÀiÁUÀ¼À°è »A¸ÉAiÀÄ ªÉÊ¨sÀ«ÃPÀgÀtªÀÅ qsÁ¼ÁV 
PÀAqÀÄ§gÀÄvÀÛªÉ. ¥ÉæÃPÀëPÀgÀ ¨sÁªÀ£ÉUÀ¼À£ÀÄß gÀÆ¦¸ÀÄªÀ ªÀÄvÀÄÛ ¤AiÀÄAwæ¸ÀÄªÀ ¹£ÉªÀiÁzÀ F vÀAvÀæªÀÅ zÀQëtzÀ 
d£ÀgÀ£ÀÄß wÃªÀæªÁV ¥Àæ s̈Á«µzÉ. ‚d£À¦æAiÀÄ £ÀlgÀ£ÀÄß ´ÀÈ³Ö ªÀiÁqÀÄªÀÅzÀPÉÆÌÃ´ÀÌgÀ ªÀÄvÀÄÛ CªÀgÀ ªÀÄÆ­PÀ 
¸ÁªÀðd¤PÀgÀ ªÀÄ£À¹ì£À ªÉÄÃ¯É §®ªÁzÀ ¥Àæ s̈ÁªÀ£ÀÄß ©ÃgÀÄªÀÅzÀPÉÆÌÃ¸ÀÌgÀ ¹£ÉªÀiÁ ¤ªÀiÁð¥ÀPÀgÀÄ ªÀÄvÀÄÛ 
£ÀlgÀÄ MnÖUÉ ´ÉÃj µ£ÉªÀiÁzÀ vÁAwæPÀvÉAiÀÄ °ÀQÛAiÀÄ£ÀÄß §¸ÀµPÉÆ¸ÀÄîvÁÛgÉ.‛9 zÀQët s̈ÁgÀvÀzÀ ¥ÀæªÀÄÄR 
gÁdåUÀ¼ÁzÀ vÀ«Ä¼ÀÄ£ÁqÀÄ, DAzsÀæ¥ÀæzÉÃ±À, PÀ£ÁðlPÀUÀ¼À°è ¹£ÉªÀiÁ £ÁAiÀÄPÀ-£Á¬ÄPÉAiÀÄgÀÄ ¥ÀgÀzÉAiÀÄ 
ªÉÄÃ¯É zÉÃªÀgÀ ªÀÄvÀÄÛ ¨sÀPÀÛgÀ ¥ÁvÀæUÀ¼À£ÀÄß ¤ªÀð»¸ÀÄvÀÛ¯ÉÃ ¥ÀæZÀAqÀ d£À¨ÉA§®ªÀ£ÀÆß ¸ÀÈ¶Ö¹PÉÆAqÀgÀÄ. 
gÁdPÀÄªÀiÁgï PÀ£ÀßqÀ avÀægÀAUÀzÀ¯è vÀ£Àß CµÛvÀéªÀ£ÀÄß PÀAqÀÄPÉÆArzÀÄÝ À́¶À ¨sÀPÀÛ ‘¨ÉÃqÀgÀPÀtÚ¥Àà’(1954)£À 

                                                           
9. ¥ÀÄl-63, PÀ£ÀßqÀ ¹£ÉªÀiÁzÀ°è gÁ¶ÖçÃAiÀÄ C¹ävÉAiÀÄ gÁdQÃAiÀÄ, ¯ÉÆÃPÀeÁÕ£À  
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¥ÁvÀæªÀ£ÀÄß ¤ªÀð»¸ÀÄªÀ ªÀÄÆ®PÀ, vÉ®ÄV£À°è J£ï.n. gÁªÀÄgÁªï CªÀgÀ£ÀÄß d£À ªÉÄaÑzÀÄÝ gÁªÀÄ 
ªÀÄvÀÄÛ PÀÈµÀÚ£À ¥ÁvÀæUÀ¼À ªÀÄÆ®PÀªÉÃ. »ÃUÉ ¥ËgÁtÂPÀ/ ¨sÀQÛ¹£ÉªÀiÁUÀ¼ÀÄ ¨sÀzÀæ¥Àr¹zÀ, ¥ÉæÃPÀëPÀ£À ªÀÄ£À¸À£ÀÄß 
PÀ®PÀÄªÀ PÀxÀ£ÀUÀ½VAvÀ ¥ÉæÃPÀëPÀ£À ªÀÄ£ÀzÀ°è ¨sÀAiÀÄªÀ£ÀÄß vÀÄA§ÄªÀ, »A¸ÉAiÀÄ£ÀÆß ¨sÀQÛAiÀÄ £É¥ÀzÀ°è 
¥ÀæZÀÄgÀ¥Àr¸ÀÄªÀ vÀAvÀæªÀÅ AiÀÄ±À¹éAiÀiÁUÀÄvÀÛ¯ÉÃ ¹£ÉªÀiÁUÀ¼À £ÁAiÀÄPÀ-£Á¬ÄPÉAiÀÄgÀ£ÀÄß »A¸ÉUÉ UÀÄj¥Àr¹ 
¹£ÉªÀiÁªÀ£ÀÄß UÉ°è¸ÀÄªÀ vÀAvÀæªÀ£ÀÄß ¨sÁgÀwÃAiÀÄ d£À¦æAiÀÄ avÀæUÀ¼À ¹zÀÞ¸ÀÆvÀæªÁV §¼À¹PÉÆ¼Àî¯ÁUÀÄwÛzÉ. 
¹£ÉªÀiÁUÀæ¦ü 

PÀ£ÀßqÀ  

1. ¨sÀPÀÛ zsÀÄæªÀ ( ¥Á±Àéð£ÁxÀ C¯ÉÖÃPÀgï, 1923) 

2. ¸Àw À̧Ä¯ÉÆÃZÀ£À (ªÉÊ. « gÁªï, 1934) 

3. ¨ÉÃqÀgÀ PÀtÚ¥Àà (JZï J¯ï J£ï ¹AºÀ, 1954) 

4. N»¯ÉÃ±ÀégÀ ( n.« ¹AUï oÁPÀÆgï, 1956) 

5. ¨sÀPÀÛ PÀ£ÀPÀzÁ¸À (ªÉÊ Dgï ¸Áé«Ä 1960) 

6. ¸ÀAvÀ vÀÄPÁgÁA (¸ÀÄAzÀgï gÁªï £ÁqÀPÀtÂð, 1963) 

7. ¨sÀPÀÛ PÀÄA¨ÁgÀ (ºÀÄt¸ÀÆgÀÄ PÀÈµÀÚªÀÄÆwð, 1974) 

8. ²æÃ¤ªÁ¸À PÀ̄ Áåt («dAiÀiï, 1974) 

9. ²æÃ gÉÃtÄPÁzÉÃ« ªÀÄºÁvÉä (¹ J¸ï Dgï gÁªï 1977) 

10. KlÄ JzÀÄgÉÃlÄ (PÉ ªÀÄtÂªÀÄÄgÀÄUÀ£ï 1981) 

11. ¥ÀæZÀAqÀ PÀÄ¼Àî(¦ J¸ï ¥ÀæPÁ±À 1984) 

12. ²ªÀ°Ã¯É (« ¸Áé«Ä £ÁxÀ£ï 1996) 

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 

1. CPÀëgÀ PÉ.«, 1998, ªÀiÁ«£À ªÀÄgÀzÀ° ¨Á¼ÉAiÀÄ ºÀtÄÚ,  CPÀëgÀ ¥ÀæPÁ±À£À, ºÉUÉÆÎÃqÀÄ, ¸ÁUÀgÀ, 
PÀ£ÁðlPÀ-577417  

2. PÁlæºÀ½î ªÀÄºÁ§¯ÉÃ±ÀégÀ, (¥ÀæzsÁ£À ¸ÀA¥ÁzÀPÀgÀÄ: gÁªÀÄ ZÀAzÀæ¥Àà §gÀUÀÆgÀÄ), 1993,      
¸Á»vÀå ªÀÄvÀÄÛ ¹¤ªÀiÁ, ©. J£ï. ¸ÀvÀå£ÁgÁAiÀÄtgÁªï, jf¸ÁÖgï, PÀ£ÁðlPÀ ¸Á»vÀå 
CPÁqÉ«Ä, £ÀÈ¥ÀvÀÄAUÀ gÀ¸ÉÛ, ¨ÉAUÀ¼ÀÆgÀÄ. 



PÀ£ÀßqÀ ¹£ÉªÀiÁ : ¨sÀQÛ PÀxÀ£ÀUÀ¼ÉA§ d£À¦æAiÀÄ »A¸ÀPÀ ¸ÀÆvÀæUÀ¼ÀÄ                       ISSN : 2321-001X 

¸ÀA¥ÀÄl-08, ¸ÀAaPÉ–20-21-22 (d£ÀªÀj–r Ȩ́A§gï:2020) 
 22 

3. ªÀiÁzsÀªÀ¥Àæ¸Ázï JA, 2014, PÀ£ÀßqÀ ¹¤ªÀiÁzÀ°è gÁ¶ÖçÃAiÀÄ C¹äAiÀÄvÉAiÀÄ gÁdQÃAiÀÄ, 
(¯ÉÃR£À) ¯ÉÆÃPÀeÁÕ£À, ªÉÄÃ-DUÀ¸ïÖ-2014, ¥Àæ¸ÁgÁAUÀ, vÀÄªÀÄPÀÆgÀÄ «±Àé«zÁå¤®AiÀÄ, 
vÀÄªÀÄPÀÆgÀÄ. 

4. ªÉÆzÀ°AiÀiÁgï UÀAUÁzsÀgÀ, 1998, PÀ£ÀßqÀ ¹¤ªÀiÁ-EwºÁ¸ÀzÀ ¥ÀÄlUÀ¼À°è, PÀ£ÀßqÀ ¥ÀÄ¸ÀÛPÀ 
¥Áæ¢üPÁgÀ, ¨ÉAUÀ¼ÀÆgÀÄ. 

5. ¥ÀÄlÖ¸Áé«Ä PÉ, 2019, ¹¤ªÀiÁ AiÀiÁ£À, C©ü£ÀªÀ ¥ÀæPÁ±À£À, ¨ÉAUÀ¼ÀÆgÀÄ. 
6. J¯ï. §¸ÀªÀgÁdÄ, 1990, §¸ÀªÀtÚ£ÀªÀgÀ µÀlì÷Ü®zÀ ªÀZÀ£ÀUÀ¼ÀÄ,  
7. ¤T® ºÉZï, 2013, ¨sÀPÀÛ PÀ£ÀPÀzÁ¸À avÀæzÀ ¸ÁªÀiÁfPÀ ±ÉæÃtÂÃPÀgÀtzÀ «ªÀÄ±Éð, (PÀ£ÀPÀ£À 
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Translating Cities 

Literary representations of cities and detailed portrayals of urban locations are vital to 

all fiction and travel writing. Descriptions of cities, their various sites, roads, parks, malls, 

hawkers, museums, restaurants, modes of travel, and so on provide settings for the plot and 

narrate their characters and peculiarities. The "Literary Staging" (Rauscher 2014) of cities 

with specific attributes allows us to investigate city discourses as translations. The linguistic 

constructions about cities could be traveller experiences, explorer reports, tourist accounts, 

or diaspora narratives. A traveller is distinct from an explorer or a tourist. Paul Fussel, in his 

book Abroad, identified three types of visitors: explorers, travellers and tourists: 

If the explorer moves toward the risks of the formless and the unknown, the tourist 

moves toward the security of pure cliché.  It is between these two poles that the 

traveler mediates, retaining all he can of the excitement of the unpredictable attaching 

to exploration and fusing that with the pleasure of knowing where one is,' belonging to 

tourism. (Fussel 1982, 39) 

Fictional descriptions construct a city and its diverse locations to provide suitable 

settings for characters and events. In travel-writing, a city appears according to the traveller's 

experiences, seen by her eyes, and in comparison, with a place and space of her living.  In 

this sense, both fiction and travel-writings translate and represent not a 'real city' as readers 

would love to believe, but a fictional city or an imagined city appearing in a discourse.  Like 

a translator, the fiction-/travel-writer too 'reads' a city and narrates it. As writing writes the 

author, it is in the very narration that a city is born. Hence, we may safely say that the cities 

embedded in writing signify 'ways of seeing' (Berger 2008) in a text. The meanings thus 

produced are relational, marking the relationship of the writing subject with a city.  Hence, 

we call them translations. John Berger rightly points out,  
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Seeing comes before words.  The child looks and recognizes before it can speak.  But 

there is also another sense in which seeing comes before words.  It is 'seeing', which 

establishes our place in the surrounding world; we explain that world with words, but 

words can never undo the fact that we are surrounded by it.  The relation between 

what we see and what we know is never settled.  Each evening we see the sunset.  

We know that the earth is turning away from it. Yet the knowledge, the explanation, 

never quite fits the sight. (Berger 2008, 1) 

Writers translate cities according to specific rules of enunciation and articulation and 

produce a tentative translation, their readers, while reading texts, speculatively translate 

them. Texts create conditions of visibility within which readers see it and experience it.  

Hence, a city in narration is a discursive place or space. The manifold literary representations 

of urban life, space, language, and culture are potentially fertile grounds for theorizing the 

city. (Rauscher 2014, 68-69)  However, most city studies are in urban sociology and are rare 

in literary studies.  Anthropological literature mainly focuses on political economy, 

architecture, town planning, cultural geography, gender, race, class, gender, etc.  The lived 

experience of the city has not received ample attention in these studies. That apart, as 

Michael Cronin &Sherry Simon rightly point out:  

Questions of public space – and in particular their visual aspects – have been central to 

debates over public engagement and belonging, but the city's audible spaces have not 

received the same attention. What is surprising is that language, itself an essential 

instrument and domain of the public, the medium through which public discussion 

takes place, is simply taken for granted. Despite the sensory evidence of 

multilingualism in today's cities, there has been little sustained discussion of language 

as a vehicle of urban cultural memory and identity, or as a key in the creation of 

meaningful spaces of contact and civic participation. (Cronin & Simon 2014, 119) 

However, the above scenario is changing.  In recent years City studies is gathering 

momentum as "post-structural and postmodern epistemologies have resulted in a recasting of 

the questions and modes of inquiry used to study the city." (Low 1996, 409)  In recent years 

representation of cities is seen as part of specific discourses. In literary studies, it is 

productive to consider the historical, social, cultural, and symbolic production of cities 

through various signifying practices. 

Indian fiction generally depicts the city as a place devoid of natural human emotions.  

In a hurry after livelihood and money, it is always on the run that reduces men to working 
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animals, lacking personal touch and human relationships and mechanical.  Meanwhile, a city 

is a place of the unknown and, therefore, dangerous.  The age-old cultural and civilizational 

values are mostly absent in city life.  

True, the city represents new avenues, opportunities, and exposure, and it is also a 

symbol of modernity.  But in comparison with the idyllic, simple, natural, close to heart, 

honest, lively, humane, clean, and unpolluted life in the village, a city is not desirable.  If the 

renaissance writers from various modern Indian languages produced city life from their 

humanist point of view as a place bereft of humanist values, the modernist writers depicted it 

as a place of loneliness and alienation.  However, in Dalit texts and women's writing, the city 

represents a place of relative but limited liberation and freedom, thus opening up a new 

perspective on city life seen through the eyes of largely invisible and under-represented 

social groups in literature.     

Raymond Williams analyses the images of the country and the City in English 

literature in his notable book, The Country and the City (1975). Williams debunks the notion 

of the simplicity of rural life and argues that it is "a myth functioning as memory." He says,  

On the country has gathered the idea of a natural way of life: of peace, innocence, and 

simple virtue. On the city has gathered the idea of an achieved centre of learning, 

communication, light.  Powerful hostile associations have also developed: on the city 

as a place of noise, worldliness and ambition; on the country as a place of 

backwardness, ignorance, limitation. A contrast between country and city, as 

fundamental ways of life, reaches back into classical times. (Williams 1975, 1) 

Williams further argues that the English novels' rural-urban divide reproduces and 

justifies the established social order by dissimulating class conflict, animosity, and hostility 

present in the English countryside.  He ably demonstrates how the country is depicted as an 

ideal place of peace and the city the "dark mirror," a quintessential place of loneliness. 

(Williams 1975)  

As for the perception and depiction of Bengal/Kolkata in Kannada literature, it is 

interesting to note that, despite the distance, Bengal has always been part and parcel of 

Kannada public memory in the modern period. The partition of Bengal in 1905 by the then 

Viceroy of India, Lord Curzon, deeply wounded the elite Kannada psyche and created a 

furore among the English-educated class evoking an angry response from the Kannada 

public resulting in anti-colonial and nationalist sentiments. 
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However, to the best of our knowledge, novels staging Bengal or Kolkata (or 

erstwhile Calcutta) are yet to be written in Kannada.  But during the colonial era, the cultural 

elites, writers, and the reading public of the Kannada-speaking areas of present-day 

Karnataka always considered the achievements of Bengal, Bengali language, and literature 

worthy of emulation.  

The Arunodaya and the Navodaya writers in Kannada and their readers were 

attracted by the Bengali language, literature, and culture during the colonial era.  In the 

Kannada psyche, Bengal and Calcutta are synonymous, as Calcutta is the iconic city in the 

literary and popular memory of the Kannada language.  They are associated with Raja 

Rammohun Roy, Bankim Chandra Chatterjee, Sarat Chandra Chattopadhyay, Rabindranath 

Tagore, Ishwar Chandra Vidyasagar, Girish Chandra Ghosh, Sister Nivedita, Ramakrishna 

Paramahamsa, Swamy Vivekananda, Sri Aurobindo, Nandalal Bose, and later on, ace film 

director Satyajit Ray, eminent writer Mahasweta Devi, and economists Amartya Sen and 

Kaushik Basu.  The impact of these stalwarts' lives and works can be seen in various spheres 

in Karnataka and Kannada. 

Translations of Bankim Chandra's and Sarat Chandra Chattopadhyay's novels were 

immensely popular among the educated class. The names of characters in Bankim Chandra 

Chatterjee and Sarat Chandra Chattopadhyay's novels were trendy until the 1960s. Parents 

would consider them as modern names while naming their loved ones.  For example, the 

names like Aravinda, Viveka, Narendra, Ravindra, Srikantha, Parinitha, Mrinalini, Mrinmoy, 

Sharath, and the likes became part of Kannada culture because of literary contact with 

Bengali literature. The literary works and philosophy of Rabindranath Tagore and Aurobindo 

Ghosh have had a profound influence on Kannada writers.  Most of the Navodaya writers in 

their autobiographies acknowledge how translations of Bengali literary works fashioned their 

literary sensibilities. That apart, Shantiniketan, the iconic University founded by 

Rabindranath Tagore, is admired by Kannadigas as an enduring symbol of education 

endorsing indigenous teaching methods and learning emphasizing music and fine arts.  

Kolkata is a colonial city developed by the East India Company and the British 

Empire until the capital was shifted to Delhi in 1911.  Colonialism has left "a distinct spatial 

imprint on urban topography, in the divisions between 'European' and 'native' sections of 

town.  Such divisions give rise to interzones, 'grey' areas, which become home to mixed and 

polyglot communities, the focus of mediation across divides." For this reason, Michael 

Cronin and Sherry Simon call it a 'translation zone.' (Cronin & Simon 2014, 119)  Even 

otherwise, cities are diverse and plurilingual. Hence, looking at a city from the viewpoint of 

https://www.tandfonline.com/author/Cronin%2C+Michael
https://www.tandfonline.com/author/Cronin%2C+Michael
https://www.tandfonline.com/author/Simon%2C+Sherry
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how it is inscribed should become the primary focus of studies on representations of cities.  

Analyzing how a city is constructed and produced in a language is an interesting study and 

an exploration worth pursuing for a student of literature and the city.  Ideally, we need to 

read a city as well as its representations as texts. Janneke Rauscher, in her  paper, "Grasping 

Cities through Literary Representations," proposes both 'close reading' and 'distant reading' 

of literary representations to theorize them; a 'close reading' pays "close attention to textual 

details with respect to elements such as setting, characterization, point of view, figuration, 

diction, rhetorical style, tone, rhythm, plot, and allusion." (Rauscher 2014, 69) Whereas the 

concept of 'distant reading' as developed by Franco Moretti is "a process of deliberate 

reduction and abstraction," where "you reduce the text to a few elements and abstract them 

from the narrative flow" It allows the researcher to "focus on units that are much smaller or 

much larger than the text: devices, themes, tropes – or genres and systems." (Rauscher 2014, 

89) 

However, in the next section, we attempt to explain how the Bengal, Bangla 

language and Calcutta figured in the Kannada language and its literary space.  

Image of Bengal in the Kannada Mirror  

While there is a need for more research to ascertain whether there existed any 

literary/ intellectual/spiritual relationship between the Kannada speaking areas in the 

southern part of India and the land of Bengal in the east during the pre-modern days, it is 

clear that in the modern era, from the 19
th
 century onwards, this relationship has opened up 

and thrived. 

In more ways than one, in Karnataka, the areas of politics, social reform, spirituality, 

administration, among other spheres, and more importantly, literature, have always been 

influenced by Bengal.  In this context, it is worth mentioning that the second Vice-

Chancellor of Mysore University (1920) was the esteemed scholar-philosopher from Bengal, 

Acharya Brajendra Nath Seal.      

If looked at from the perspective of literature and language, we can notice the 

influence of Bengali literature on Kannada from the 19
th
 century itself.  

BindiganavileVenkatacharya (1845-1914) was the first Kannada writer to translate Bengali 

novels into Kannada to establish the Novel as a new genre in Kannada literature.  The story 

of how Venkatacharya learnt Bengali had become a legend in Kannada literature.  

Venkatacharya came in contact with the Bengali language by a curious chance.  He learned 
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the Bengali language out of curiosity. The Bengali script initially attracted Venkatacharya's 

attention, and then listened to the musicality of language and understood meanings, he 

developed a love for the Bengali language. For example, in an essay on Venkatacharya, 

VenkateshaSangli says, "Venkatacharya had arranged for some medicines to be sent from 

Calcutta and they came wrapped in an old Bengali newspaper. The Bengali script attracted 

his attention, and the desire to learn Bengali was awakened in him." (Sangli 1969) 

Similarly, in another essay, B. Garudacharya adds to this story and says that when 

Venkatacharya was a Head Munshi in Shimoga during 1874-75, a colleague noticed 

Venkatacharya's interest in Bengali and procured some Bengali books for him 

Venkatacharya subsequently wrote to Ishwar Chandra Vidyasagar, who began to teach him 

Bengali. (Garudacharya 1953, 398-400)  This 'correspondence course' through postcards 

helped Venkatacharya to learn Bengali in a short period of six months.  Subsequently, 

Vidyasagar sent him a copy of his Novel Bhrantivilas, which Venkatacharya translated into 

Kannada in 1876, his first Kannada translation of a Bengali novel.  Venkatacharya translated 

40 novels from Bengali to Kannada, a staggering number. Apart from Vidyasagar's three 

novels, he has translated most of Bankimchandra Chattopadhyay's novels and other 

contemporary Bengali authors like Damodar Mukhopadhyay Yogeendranath 

Bandyopadhyay, Nanilal Bandyopadhyay, Swarnakumari Devi, Nagendranath 

Chattopadhyay, Panchkori De, among others.  For sheer variety and number of works, 

Venkatacharya's contribution is astounding.  Venkatacharya was thus also instrumental in 

popularising and establishing the English' novel' form in Kannada literature through Bengali.  

Venkatacharya was a contemporary of Swami Vivekananda. He loved the Bengali language 

so much so that he taught Bengali not only to all his family members but also to his 

neighbours. (Ganesh and Ravikumar 2017)  

There are different dimensions to the relationship between the lands of Karnataka 

and Bengal.  Among them are spiritual movements, struggle for national independence, 

leftist struggles, struggle for Adivasi rights, social-reform movements, politics, literature, 

cinema, theatre and fine arts.     

The impact created by Swami Vivekananda on the first generation of writers 

belonging to the Navodaya school was profound.  T. S. Venkannayya, A. R. Krishna Shastri, 

D. V. Gundappa, and K.V. Puttappa, well-known by his pen-name Kuvempu were among 

these writers.  In fact, in his Novel MalegalalliMadumagalu, Kuvempu fashions the 

character of Bettadayya and creates an indestructible bond with Vivekananda. (Puttappa 
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2010) Kuvempu wrote the biographies of Ramakrishna Paramahamsa and Swami 

Vivekananda in Kannada and subsequently wrote a biography of another spiritual guru from 

Bengal, Swami Shivananda. 

Like Vivekananda, another spiritual master from Bengal who profoundly impacted 

Kannada thinkers was Aurobindo Ghosh.  Madhurachenna, D. R. Bendre, Kuvempu and V. 

K. Gokak were all influenced by Aurobindo Ghosh.  Along with these writers, mention must 

be made of K. Chennabasappa, who translated Aurobindo's Life Divine (Koche 2007) into 

Kannada.     

After Vivekananda and Aurobindo, it was Rabindranath Tagore who influenced 

Kannada writers the most.  Masti Venkatesha Iyengar, T. S. Venkannayya, A. R. Krishna 

Shastri, H. V. Savitramma and others brought Tagore closer to Kannadigas. Several of his 

novels and plays are translated into Kannada apart from Gitanjali.  

Several prominent writers have translated Gitanjali into Kannada, and more than 25 

translations of Gitanjali exist in Kannada. ManjeshwaraGovinda Pai, who knew Bengali, 

was the earliest among the well-known writers to translate Gitanjali into Kannada (1925).  

Among all these translations, G. Ramanath Bhat's translation of Gitanjali is considered the 

most comprehensive. This volume also contains Kannada translations of W. B. Yeats' 

'foreword' to Gitanjali, Tagore's Nobel Prize acceptance speech, and Aurobindo's essay on 

Gitanjali.  

Bankimchandra is another prominent writer whose works are available in Kannada 

and who continues to influence Kannada literature in various ways even to this day.  

Similarly, Saratchandra is another illustrious writer whose works have created their own 

sphere of influence in Kannada literature. For example, each Gurunatha Joshi and H.K. 

Vedavyasacharya have translated thirteen novels of Sarat Babu. B. Venkatacharya, S.A. 

Burli, AhobalaShankara, Mevundi Mallari, Veerabhadra, C. Krishna, H. V. Narayan, C.K. 

Nagaraja Rao, and Ambujakshi are M.N. Kamath are other prominent translators who 

rendered Sarat Chandra Chatterjee's novels. Most of his novels were cherished by the 

Kannada reading public across age and gender. In Kannada, he has been a household name. 

His novels redefined human relations and read dearly by Kannada readers. Along with these 

writers, Bibhutibhushan Bandyopadhyay's novels too have been translated into Kannada.  

When celebrated movie director Satyajit Ray made the 'Apu Trilogy' based on 

Bibhutibhushan's novels, it opened up a new world to Kannadigas. 
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On the other side, we see the legendary Kannada poet and Jnanpith Laureate, D. R. 

Bendre, bringing out a book of one hundred and one  Bangla poems into Kannada.  Another 

essential writer, M. S. Krishnamurthy, wrote about Bengali Bhakti poets in Kannada and 

translated the 15
th
 century Bengali Bhakti poet Chandidas' poems into Kannada.  A. R. 

Krishna Shastry wrote an extensively researched book on Bankimchandra and his novels. 

(Krishnashastry 1960)  This book won the 1961 Sahitya Akademi award.  

Many Kannada literary figures were attracted to Bengal in the early decades of the 

20
th
 century and visited Bengal.  Among them were A. N. Krishna Rao, who quarrelled with 

Rabindranath Tagore and returned to Karnataka. Narayana Sangama, PrahladNaregal, 

Krishna Kumar Kallur, and S. G. Kulkarni were the other writers who visited Bengal.  

Subsequently, S. G. Kulkarni wrote a book titled Naanu Kanda GeleyaraGumpu(In the 

Company of Friends) (2012), where he has written at length about Rabindranath Tagore. 

SumateendraNadiga has translated to Kannada Nirendranath Chakravarthi's Ulang Raja 

(1996), Tagore's Tin Sangi (1998), and a collection of Bengali poems as Bangalada 

Kavitegalu (Poems from Bengal (2002).  H.S. Srimathi, a prolific feminist scholar and 

translator, rendered several short stories and novels to Kannada.   

In cinema, K. V. Subbanna, founder of Ninasam, a literary-cultural centre in 

Heggodu, Karnataka, conducted Film Appreciation Workshops across Karnataka, 

introducing Satyajit Ray's Pather Panchali to Kannada audiences, among other films. These 

workshops acted as scholarly forums for presentation and extensive discussions on Bengali 

films all over Karnataka.     

Krishnananda Kamath's Vangadarshana (1972) is a travelogue on his journey of 

explorations in Bengal.  H. Nagaveni's collection of stories, MeeyuvaAata (Bathing Game) 

(2005), G. P. Basavaraju'sNeelachalagalaNaadinalli (In the Land of Blue Mountains) 

(1990), Kuvempu'sNenapinaDoniyalli (In the Boat of Memories) (2012), and freedom 

fighter K. K. Shetty's autobiography have extensive descriptions of Bengal and most 

importantly, of Shantiniketan.  

Krishnananda Kamath lived in Plassey for two years. His Vanga Darshana depicts 

people, society, culture, art, theatre, folk performances of West Bengal vividly. Despite his 

liking for people's culture of Bengal, he seems to be baffled and disturbed  by the poverty, 

dirt, and chaos of Calcutta as experienced by him:   



The Images of Bengal, Bangla, and Calcutta through the Lens of Kannada        ISSN: 2321-001X 

¸ÀA¥ÀÄl-08, ¸ÀAaPÉ–20-21-22 (d£ÀªÀj–r Ȩ́A§gï:2020) 
 31 

When I was in Syracuse U.S.A.(1964), I had read an article in the New York Times 

about the dirt and pollution of Calcutta and had exclaimed angrily -- "Why do the 

western journalists only go after the poverty and the filth? Calcutta is a portal of 

literature, arts and culture. But after my repeated visits to this gigantic city, I was 

convinced that the American journalist was very kind to Calcutta.  

Once, this great city had served as the capital of our great nation. Generations 

of Bengali poets romanticized the city and sang in its glory. It still is a portal for 

Bengali arts and culture. But the local administration was incapable of solving any 

of people's problems.
1
 

Among all the books in Kannada that discuss Bengal, the most comprehensive 

exploration of Bengal in terms of its culture and literature can be seen in H. S. Raghavendra 

Rao's travelogue, Jana Gana Mana (1998). Raghavendra Rao is an influential literary critic 

and scholar in Kannada. 

Jana Gana Mana is not just banter and diary entries but goes beyond these to give us 

a creative literary work full of significant insights and lively descriptions. When it was rare 

to find travelogues that are insightful, artistic and that provide immersive travel experiences 

to the readers, this book comes across as a unique travelogue, said G. S. Shivarudrappa, the 

then president of the Karnataka Sahitya Academy, in his preface to the book observes:  

Though Jana Gana Mana is a travelogue, it gives us a comprehensive view of 

Bengal.  It is because the author had done extensive research and had collected 

substantial information on Bengal's literature, art, and politics before embarking on 

his travels.  Therefore, this travelogue becomes a work of a serious scholar who has 

attempted to present much more than he had observed and not just another light-

hearted travel book.  Besides, the author has interviewed prominent thinkers of 

Bengal and has gathered their insights on the literary and cultural philosophy of 

Bengal in this book.  Among the scholars he had interviewed are Sisir Kumar 

Ghosh, Sanat Kar, Nabaneeta Dev Sen, Ashutosh Mukhopadhyay, Dhirendranath 

Kar, Sunil Ganguly, and K. G. Subrahmanyan. (Rao 1998, Preface) 

                                                           
1
This excerpt is a translation from Kamath’s Vanga Darshana as “Oh! Calcutta!” which was published 

in his Website Kamat’sPotpurri in which a few short pieces on West Bengal are published. 

http://www.kamat.com/kalranga/wb/calcutta.htm Accessed on 26-06-2021, 10:00 hours.  

http://www.kamat.com/kalranga/wb/calcutta.htm%20Accessed%20on%2026-06-2021
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Significant figures in Bengal's cultural firmament also find mention in this book, 

displaying the author's profound knowledge of their work and achievements. Such 

observations make the reader wonder whether the scholars of Bengal are aware of their 

contemporaries working in similar fields in Karnataka; if such awareness is non-existent, the 

reader is also made to think about the reasons for this lack. 

Rao's book begins with a quote from the renowned economist, journalist, and politician 

from Bengal, Ashok Mitra, taken from his 1969 article "Calcutta – Every Day": 

Nothing adds up in Calcutta. Neither revolution nor revisionism. Neither Satyajit 

Ray's alleged pretensions nor his acclaimed genius. Neither the poetry nor the 

experimental plays. Neither the potholes nor the glorious oleander trees. Neither 

the slum dweller's listlessness nor the reputation of the social butterflies. It is a 

fearful, disturbing coexistence. Nobody can understand Calcutta, the incorrigible, 

the impossible. (Rao 1998, 11-12) 

Though Rao's book highlights these lines, what he subsequently says about Calcutta 

is significant: 

Behind the anarchy that Ashok Mitra depicts, there is a liveliness, there is an 

enigmatic beauty.  The villages that are the heartbeats of our nation have set 

down roots in the lanes and by-lanes of this city.  Leaving aside Park Street's 

papayas that are found smeared here and there around the core of Indianness, this 

is the one city that can be called an 'authentic Indian city,' the cultural centre of 

our country.  My intention in writing this book is to present proof of my 

statements and to give a bird's eye view of this city and this state's people (jana), 

society (gana), and intellect (mana). (Rao 1998, 12) 

In saying this, Rao is not operating like a wide-eyed traveller; he is talking about 

the need for the traveller not just to have eyes but also insights.  These frames of 

reference of Rao give us a fresh look at Bengal and how Bengal looks at the world. 

Rao notices that the Bengali people have imprinted the culture of their state in every 

railway station in Bengal.  At these stations, he listens to the floating strains of Rabindra 

Sangeet, the voices of Suchitra Mitra, Hemant Mukherjee, and others.  On the walls on either 

end of the long and wide railway platform, he sees reproductions of Tagore's paintings, his 

poems in Bengali and English replicated in his own hand, and numerous photographs of the 

poet, and feels that the entire railway station is like a memorial to the great poet.  Every 



The Images of Bengal, Bangla, and Calcutta through the Lens of Kannada        ISSN: 2321-001X 

¸ÀA¥ÀÄl-08, ¸ÀAaPÉ–20-21-22 (d£ÀªÀj–r Ȩ́A§gï:2020) 
 33 

railway station is designed in this way, and each station is like a work of art.  At the same 

time, he wonders sadly if the railway station at Sadhanakeri in Karnataka, the hometown of 

Kannada's eminent poet D. R. Bendre, has even one photograph, even if broken, of the poet. 

Indirectly, he seems to suggest what Kannadigas need to learn from Bengalis in terms of 

highlighting their literature and culture. 

Rao visited Bengal and wrote this book towards the end of the 1980s when Jyoti Basu 

was the chief minister of the state. One of the important reasons for his visit was seeing first-

hand and understanding how a communist government functioned. He notes self-critically 

and agrees that in narratives of this kind, our preconceived notions come to the fore and we 

observe only what we want to see.  In this context, he says: 

There is a kind of tension in Calcutta's air. There is intense anxiety that cannot be 

captured in words, that only blooms in silences.  Bengalis are a population of people who 

have made politics an inevitability of life.  In Bengal, politics is not a cohabitation between a 

ruling party with a massive majority and a ragged opposition. It is a life-or-death struggle 

between evenly matched rivals. It is difficult to say whether a particular statement has come 

from a mask or a deeply felt statement. So, what we get to hear are 'for' and 'against' 

arguments as in a debate contest and not objective truths. (Rao 1998, 24)           

Along with Tagore, Rao makes references to Nandlal Bose, RamkinkarBaij, Binod 

Behari Mukherjee, Jamini Roy, Somnath Hore and others.  But above all, his interview with 

Sisir Kumar Ghosh, the renowned thinker of Shantiniketan, merits attention. 

Though Sisir Kumar Ghosh was an admirer of Aurobindo Ghosh, he was not an 

adherent.  In a way, he was a critical admirer of Aurobindo.  He was also a severe critic of 

Tagore.  As a foremost scholar and thinker with remarkable insights and intellectual honesty, 

his words assume importance: "Aurobindo lives on an island where nobody else can live.  He 

is admired without understanding and if I say that, others fail to understand me. I am a 

devotee, but a devotee with a difference." (Rao 1998, 85) 

Karnataka's revered saint-poet Akka Mahadevi went to Bengal through Nabaneeta 

Devi's works. Nabaneeta Devi is among the three most influential women writers of Bengal, 

the other two being Ashapurna Devi and Mahasweta Devi. Nabaneeta Devi translated Akka 

Mahadevi's vacanas into Bengali with the help of  Prabhushankara.   

The pre-eminence of Bengal in cultural research and scholarship is due to the 

prescience of people like Ashutosh Mukherjee. It is indeed remarkable that one can find 
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books on all topics under the sun in Bengal. Some descriptive catalogues of books are five 

hundred pages long and run into five volumes. One can estimate the importance given to 

antiquarian books here.    

Rao's book introduces us to significant contemporary writers of Bengal and places 

before us most of the vast literary tradition of Bengal. By citing prominent names and 

describing the relationship between the peoples of Bengal and Karnataka, Rao is not pointing 

out the enormous geographical distances or the massive cultural differences between Bengal 

and Karnataka. 

Regional language traditions perhaps exist in this humble belief that they nourish each 

other without knowing it. Still, English had this arrogance during the colonial period that it 

was a language of patronage, but not the humility to accept that it too has gained something 

from other Indian languages. 

So, in the Indian context, it is not in the interests of any language to consider itself as 

absolute, but one in a vast web created out of various cultural strands.  We feel that this is an 

essential attribute of any society and makes the system democratic in the true sense of the 

term.      
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